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NOrRs THE ORCHESTRA” is pub- 
A lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


«(PHE ORCHESTRA” for GERMANY and 
I EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 

Leipzig, begs to announce that he has made arrangements for a 
weekly supply of ‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and6 for twelve. Issued at Leipzig on Thursday. 

Orders to be sent direct to Lupwie Dexicrr, Leipzig, Germany. 

** German Advertisements for ‘‘Taz Oncnestra” also re- 
ceived by Lupwiae Denice, as above. 


N%? ICE.—TO MUSIC PUBLISHERS.—All 

ADVERTISEMENTS for ‘THE ORCHESTRA” must 

be sent not later that 4 o’clock on THURSDAY, to 

Apams & Francrs, 59, Fleet-street, Oe or to 55, King-street, 
Regent-street, W 


M DLLE. LOUISA VAN NOORDEN will Sing 
in the Northern Provinces and Scotland from November. 
On the 2nd, St. George's Hall, Liverpool; 9th, Victoria Hall, 
Leeds ; 19th, Aberdeen ; 24th, Dec. 3rd, 9th, and 10th, City Hall, | 
Glasgow.—All letters respecting engagements en route to be 
addressed 115, Great Russgit-street, Bloomsbury-equare. 














N {SS JULIA ELTON begs to announce that 
she has returned to town. All letters respecting 
engagements to be addressed 45, Burton Crescent, W.C. 


[ISS FANNY ARMYTAGE will Sing “Ave 
Maria,” Melodie Religiense, Gounod ; and ‘‘ Jenny of 
the Mill,” Sedue, at Windsor, Nov. 22nd. 








ADAME ELWOOD ANDRE A (Contralto) 
has returned to town for the season. 
Let‘ers respecting engagements for Oratorios, Concerts, or 
_— J be addressed to 12, Bsauroy Terrace, MAIpa 
ALE, 


N ISS KATE GORDON (Pianiste) will leave 

town for Scotland the begiming of January, and will be 
happy to accept engagements en route. Address, 82, St. Gronae’s- 
ROAD, Wawrick-square, Belgravia. 


N SS ELIZA HUGHES (Soprano) begs to an- 


ance, that she has returned to town for the winter season, 
Alla}, wations for Oratorios, Opera di Camera, Concerts, &c., 
to be dressec to 35, Baker-stxEEt, Portman- “square, w. 


Meee a 








iS ROSE HERSEE will Sing this day 
it Edinburgh ; Oct. 26th, Newcastle ; 28th, Alexandria ; 
Nov....h, Halifax ; Nov. 9th, St. James’s Hall ; 24th, Canter- 
bury 28th, Leicester; 29th, Walworth; Dec. 1st, Croydon ; 
Dec. ‘st and Jan. 7th, Saturday Concerts, Aberdeen ; Jan. 
2nd, soral Union, Aberdeen ; March 6th, Maidstone ; March 
15th} ‘aversham. —Lettera respecting engagements, en route, 
to 2, aescent-Itace, Burton-Crescent, W.C. 


M 





3S. MEREST (late Maria B. Hawes), Con- 


?RALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to bi Adressed to 7, Apetrni Terrace, Strand. 


N ISS AUSTIN (Contralto). All Letters 
4 respecting engagements or Pupils to be addressed, care 
of | ‘ses, Cramer & Oo., 201, Regent-street. 


N ADAME WINTER (PIANISTE), begs that 
al! communications referring to Concert Engagements or to 


ge may be addressed to her, 49, Caruron Roap, Maida 
or at Messrs. Cramftr & Co., 201, Regent- strect. 








NV R. W. H. CUMMINGS will Sing the “Elijah,” 
a at Glasgow, ou the 23rd; the ‘‘ Messiah,” at Greenock, 
on the 24th ; Glasgow, 26th ; “The Bride of Dunkerron,” at 
Liverpool, on 29th; W arwick, 30th ; Manchester, Dec. 1 
Glasgow, 3rd ; Falkirk, 8th ; Glasgow (St. Paul), on 9th r~ 
10th ; Croydon, 20th ; Bristol, 23rd and 26th. 

N R. BRINLEY RICHARDS begs tos announce 
I that he has removed from Torrington Street, and re- 
quests that all letters be addressed to his new residence : 6, 
St. . Mary Al bots Terrace, Kensington. 


M®; WILBYE COOPER be to inform his 
Friends and the Musical Public that be has returned 
te Town, and that all communications respecting Concerts, 
Oratorios, &c., should bear his new address: 68, Richmond 
Road, Westbourn? Grove, W. 


IGNOR ALBERTO RANDEGGER will return 
from Italy the second week in November. Letters to be 
addressed ¢ to 31, Oncuarp-strEET, Portman-square, W. 
‘ILLIE PAPE, of Alabama, will appear at 
Dumfries on 10th ; Castle Douglas lith; Kireud- 
right 12th; Dundee 13th ; Abeerdeen 14th; Glasgow 
sth; Penrith 17th; Liverpool, at St. George’s Hall, 18th; 
for vA Concerts. Lichfield, Leamington, watery, Lynn, 
Sandringham, Norwich, the last week of the mont! 
saneo, 1 ro, Pl mouth, Torquay, Exeter, Sidmouth, &c., the 
first week in ovember, For engagements address, No, 9, 
Sono Squars, London. 


M*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 














SYDNEY SMITH’S 


A / 
REVE ANGELIQUE. Berceuse 


oe ee 4 
THE SPINNING WHEEL. Spinnlied .. ... 4 
MARCHE DES TAMBOURS.  Morceau 


RIN yk sete dhsnhcstisnsennathdishdentecntubecanes 4 
GOLDEN BELLS. Caprice de Concert 
UNE NUIT ETOILEE. Serenade 
PAS REDOUBLE. Morceau brillant 


»| MARTHA. Grand Fantasia on Flotow’s Opera 4 


LES HUGUENOTS. Grand Fantasia on 
Meyerbeer’ 8 MINED. (c<csen coacnicarshantesarascateson 
LA HARPE EOLIENNE. Morceau de Salon 
DITTO. Piano Duet......... 
LE JET D'EAU. Morceau brillant 
MORNING DEWDROPS. 
FAIRY WHISPERS. | Nocturne 
DEUXIEME TARENTELLE. 
GAIETE DE CUR. 
DITTO. 
RIPPLING WAVES. 
UNE NUIT DETE. Ditto... 
FEU DE JOIE. Morceau de Salon 
UNE PERLE DE VARSOVIE. Polonaise 
LOISEAU DE PARADIS. Morceau de Salon 
MASANTELLO. Grand Fantasia on Auber’s 
Opera 
CHANSON RUSSE. 
FANDANGO. Morceau Caractéristique 
DANSE NAPOLITAINE. Morceau de Con- 
oS other aneetnne 4 


4 
4 
5 
aaa 4 
I ica ciciaiassens 4 
aeiasenh andl 4 
EO a 4 
Grand brilliant Waltz 4 
Ditto. Piano Duet 5 
Characteristic Piece 3 
3 

4 

4 

4 


ASHDOWN & PARRY, 18, Hanover-square, 
London. 


PIANOFORTE PIECES. 


sco coscoosoesosesooesososo sesso oo™ 


o 





EWER & Co. 


MENDELSSOHN’S 
“HUTT A FH,” 


IN PAPER COVERS. 
Price Four Shillings. 


A new engraved Octavo Edition of 


MENDELSSOHN’S 


IN PAPER COVERS. 





Price Four Shillings, 





And a new and 


MENDELSSOHN’S 


HALF PRICE, THREE SHILLINGS 





Address, Mr. Jon» Rucops, Croxpor, 8. 


Have just published a new issue of their Octavo Edition of 


|“ AT EL A DT wo,” 


SPLENDID CHRISTMAS EDITION 


SIX CHRISTMAS PIECES, Op. 72. 


To be had of all Musicsellere,and of the Publishers, 


ie is respectfully announced that the following 
eminent Artistes will make a PROVINCIAL CONCERT 
TOUR during the months of January and February next :— 
MADAME FIORENTINI, 
Prima Donna Assoluta of the Rigee Theatre, Barcelona ; 


MADEMOISELLE LIEBHART, 
Kammer-Sdngcrin und Prima Donna der K.K. Hofoper i 
Vienna, and Her Mojesty's Theatre, _ 
(Her first appearance in the Provinces.) 





Tenor. 
SIGNOR AMBONETTI. 
(His first appearance in the Proviaces.) 





Baritone. 

Mr. WINN. 
Contra Basso. 
SIGNOR BOTTSSINI. 
Cornet-i-Pistons. 

M. LEVY. 
PIANOFoRTE. 

Mr. J. L. HA'I'TON. 





All Tetters to be addressed to Mr. Surrragp, 

Place, Bayswater Road, W. % Caters 
| ER MAJEST Y’S THEATRE. 
Sele Manager and Director, Mr. W. Harrison, 

Last nights but three of Mr. Sims Reeves’ engagement. 

os tie A 9 mg oes for the week, 

nm Monday and Friday, Donizetti's Grand Oper: 

LAMMERMOOR. ‘ bre, ATTA 

Wednesday, Mozart's Grand Opera, DON GIOVANNI, 

Tuesday, Thursday, and Saturday, Gounod's Grand Opera, 
FAUST. Miss Louisa Pyne, Miss Hikes, and nd Madame Kenneth ; 
Mr. Swift, Mr. Garcia, Mr. Marchesi, and Mr. Sims Reeves. 

Conductor, Signor ARDITL 

The performances will commence each eveni os Wy 
week with YOU KNOW WHO. Miss ©. Bufton, M 
Rouse, Mr. Terrott, and Mr. G. floney. 

Doors open at Halt-past 6, commence at 7. 

Private Boxes, from 10a. 6d. 





The at ae 
Stalls, 7s8.; Dress Circle, Se. 
First Circle, 4s. ; Upper Boxes, 3s. ; Pit, 2s. 6d. ; Gallery, oy 
Box Office open daily from 10 till 6. 
No charge for booking places, nor fees to box-keepera. 


R. ARTHUR SKETCHLEY will appear at 


the EGYPTIAN HALL, Piccadilly, in F ew Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EV ERY EVENING (except Saturda » at Kight, 
ne Saturday nm. 4 at Three. Stalls, 3s. ; 4 

s. ; Gall The Box Office at the Hall open between 
the hours o! tes and Five daily. 


M R. FERDINAND BOOTH (Solo Viclsnestiis) 
requests that all engagements be addressed to 
A at 3, Casrstow Vitiaa, Florence Mouse, —S.* 


CECILIA CHORAL SOCIETY. 
Conductor, Mr. 0. J. HARGITT. 
4 he~ PROSPECTUS, containing names of the 
Provisional Commitice, outline of arrangements, &c., 
may now be had at the principal Musicsellers, andon ap 
to the Interim Secretary. list is rapial up, and so 
s0on as Eicuty ee are enrolled, the i 
in the Society's Hall Maddox-atreet, Hanover-square), and 
be continue: EVERY RIDAY EVENING 
E. DE SELVIER, Int, Sec., 
Clarence Villa, 21, Beacon-hill, Camden-Road, N.W 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY pREEEET. 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 
47, LEICESTER-SQUARE, W.C, 


ALES of Music and Inctrnments of all kinds 
are held monthly during the 


Consignmentr, 

ceria yatta sane 

the musical eelar unk cahtoman Meee 

cs sent on Am 

Sales of Books, MSS., Autographs, fo ea 
tording 2! eee oe 
an-eative election,“ Gatalicht (in Pocady) 

R. STOLEEEG'S VOICE 
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7 PROFESSORS.—A Lady Vocalist would be 
glad to make an arrangement with a Professor for her 
introdnetion at Concerts, &c. Address, M. M., care of Post 
Oifice, Queen's Terrace, C amde n Town 
( RCHE STRION FOR SAL E. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 600%. Present Price, 2001. Apply at 
CRAMER & CO’S Pianoforte Gallery (the largest in Europe) 


207 & 209, & 209, Rear NT STREET 
N=? MILITARY BAN D- MUSIC, 
By J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band 

METZLER « Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASIA, composed for the Aldershot Industrial Exhibition, 
and inscribed to Field-Marshall H.R.H. the Duke of Cam- 
bridge, K.G., is just published for Military Band. Price 10s. 6d. 

METZLER & Oo., 87, Great Marlborough-street, London. 


J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz, “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA.” The best and most popular 
Waltzes of the day 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S NEW GALOP, “THE 
BRITISH CHEER,” for Military Band. 

METZLER & Co., 87, Great Marlborongh street, London. 

DVENT. “NOW IT IS HIGH TIME,” 
a Full Anthem, by Edward Herbert, Mus. Bac., Oxon., 

Sherborne, Dorset. Full Seore, Folio, price, 1s Choirs sup- 
plied at 6s, per dozen copies. To be had of the Author 

“Mr. Herbert is well acquainted with the works of our 
standard cathedral writers, and thoroughly imbued with their 
spirit and devotional feeling. ‘lhe present Anthem is written 
in the true Church School, full of flowing points and rich har- 
monies, and yet withal easy to sing, and of moderate length in 
performance.” —The Choir and Mus teat Re cond. 


|T AYDN’S ) 








CELEBR A TED CHORUS, 

“THE LORD IS GREAT” (Creratron). Arranged 
for Choirs in general, by R. AUSTIN, will be ready, price 
9d, by the 10th of December. Sent post-free for one stamp 
extra Address, R. Avetix, Music Academy, 144, Oxford- 
atreet, Manchester 





Price 1s., Crown Svo., Cloth, Gilt, Lettered. 
| ee SUPPLEMENTAL TUNE 
BOOK, consisting of 50 SUBLIME MELODIES, from 
the ANCIENT TEMPLE SERVICES, the Modern Synagogue, 
and the Greek, Latin, Russian, Moravian and other Rituals, 
adapted in simple harmonies, as Metzical Psalm Tunes and 
Chorales to the use of the Anglican Church, with ‘or without) 
accompanying Hymns. The whole carefully revised by the Rev. 
Cuantes Day, LL.B, and James Turis, Eaq. 
Nissaet & Co., Berners- street; Caamen & Co., Regent-street 
Hamitton, Avama, & Co., Paternoster-row. 


Penanast AND HEREFORD MUSICAL 
FESTIVALS, 


VALUABLE INFORMATION FOR CHORAL SOCIETIES, 
SINGING CLASSES, AND CHURCH CHOIRS. 

Correct Editions of the Vocal and Orchestral Parts of Ora- 
torios, &c., may be obtained at any price, of Mr. SURMAN, 
, Exeter Hall. Estimates forwarded on the number of Parts 
required being stated. Mr. SURMAN having the most extensive 
Library of used Music in existence, can supply Societies with 
copies on hire, for from 100 to 1000 Performers, by the Week, 
Month, or Quarter, on the most reasonable terms. 


HARPS AND PIANOFORTES. 





By Special Appointment to Her late Majesty the Queen Dowager 


MR. J. GROGAN 
(Sixteen years practically engaged in the eminent firms of 
Mesars. Broadwood and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Srocxsarpes Tenaace, Pimiico, Loypox. 


N R. GROGAN respectfully begs to caution the 

Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, bat possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, &c., 
thus rendering the judgment of a practical person, relative to 
AGE, TONR, VALUK, Construction end completion, highly advanta- 
geous to purchasers previous to making the outlay. 


Fee—In Auction Rooms, 5s.; in Firma, 10s. 6d. 


Competent tuners and repairers sent to all parts. Terms 
moderate. 

Second-hand Pianofortes from £2 28, All warranted, or the 
cash returned. 


Instruments tuned, One Guinea per annum, 

Grogan's Easy Tuning Inatractor. 

A Sixty Guinea Cottage, in elegant rosewood case, by the 
eminent makers, Messrs. Broadwood, full compass; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 

Tuning taught—easy method—An APPRENTICE WANTED. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOUN-STRELT, Fitzroy-equare, W.C, (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

w. Bk. & Co. reepectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire 

Pianofortes manufactured for extreme climates; also for 
echools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &e, 








G. A. MACFARREN’S NEW OPERA, 


“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 


201, Regent-street. 





Cramer & Co. (Limited), 





HE FOLLOWING SONGS, &c., 
G. A. MACFARREN’S OPERA, 


“HELVELLYN,” 


May be had separately. 
A blessing on the harvest — ae oe Song. 2s. 6d. 
A lonely wanderer .. . os So 2s. 6d, 
Harvest Home : *“Four- part Song. 2s. 6d. 
(Separate Voice Parts may be had. Price 3d. per page. ) 
Wear this flower and think of me ee Song. 2s. 6d. 
On my heart a weight ee . Song. 38. Od. 
Oh! ‘Hannah Hannah, speak ee Romance. 2s. = 
28. 6 
2s. 
28. 


FROM 


The brightest hope iat Vocal Duet. 
Wildly flies my spinning wheel .. es Song. 
I've watch’dhim .. ee Song. 


Caamer & Co. (Limited), 201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN WALTZES. 


BY C. H. R. MARRIOTT, 
ON 
MACFARREN'’S “HELVELLYN.” 
Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN QUADRILLES. 
BY C. H. R. MARRIOTT, 


ON 


MACFARRENS “HELVELLYN.” 


Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


BY C. H. R. MARRIOTT, 


oN 


MACFARREN’S “HELVELLYN.” 
Price 3s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


IN 


G. A. MACFARREN’S “ HELVELLYN.” 


Craman & Co. (Limited), 201, Regent-street. 


Just Published, 
THE NOVEMBER NUMBER 


‘THE MUSIGAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


“ARABESQU E 8;” 
BY SCHUMANN. 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 85, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers, 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 11, NOVEMBER, 1864 :— 
Heavily Hit. A Novel, ovel, by. oy te St. James. 
Chap. 1. The Secret Crop. 
3s a a Milspinber of I hedditocrne 
»» ILL The Song of the Rider. 
», LV. Gabriel levies Black-mail 
The Wife's Plot. A Tale. 
The Watcher of the Dead. A Tale, by H. Clarke. 
Hand and Glove. A Novelette by L. H. F. du Terreaux, 
‘VI. uggs 
” VIII. Commercial and ‘Beneficent. 
Child of the Sun. A Romance by Henry Farnie. 
re, vi pate pag Late his Master. 


6d 
6d. 
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Adams fons } Foam, & 1 Fiost vest, Y cad Arges Bt, Saw’ 
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PROMENADE CONCERTS, STRAND MUSICK HALL, 
by ep DUHEM, the eminent companion 


Cornet Player of Koenig, Professor at the Conservatoire 
Royal de Bruxelles, will perform every evening at the above 
Concerts upon Mr. BESSON'S NEWLY PATENTED CORNET- 
A-PISTONS, certified to be the most remarkable instrument 
~ Ps and purity of intonation that has yet been constructed 
n Brass. 
*.* Professors and Amateurs are respectfully invited to call 
=] the establishment of Messrs. Cramer and Co., Sole Agents, 
nt Street, with their instruments, and, by comparison, 
vetty the ¢ superiority of the said Cornet-a-Pistons. 
The same new Cornets have od me been adopted by the 
mt.” prs artists of England, France and Belgium. 


JUST | PUBLISHED, Price 2s., 
INTS to Performers on Musical Instruments, 
played by the touch of the hand, by LEO KERBUSCH. 
oa To be had of Messrs. AUGENER & Co., 86, Newgate-street, 
ity. 











BALFE'S MAZEPPA. sa 
HE MAZEPPA WALTZES, (founded on airs 


M. W. Balfe), by J. P. CLARKE. 4s, Beautifully 
iilustre ed. 
Cramgr & Co. (Limited), 201, Regent street. 


THE GALOP OF THE SEASON, 
HE “WITCHES OWN” GALOP, by J. P. 
_ CLARKE (composer of the celebrated “Night Bell” 
Galop). Beautifully illustrated. 3s. 
CRAMER & Co. (Limited), ), 201, Regent Street. 


rPHE KING'S BUTTERFLY WALTZES, 


with a ony = of Mr. Fechter in his new character of 
“Fanfan.” Price 4 


CRAMER ‘e ‘bo. (Limited), 201, Regent-street. 


RDITI’S NEW SONG.—The Gondolier’s 


Last Good Night. A Legend of Venice. Sungin every 
drawing-room. 


Cramer & Co. (Limited), 201, Regent-street. 


GRETTON’S CAPRICE PATHETIQUE 
° for the Pianoforte. 5s. 
Cramer & Co. (Limited), 201, Regent-street. 


EAN SEBASTIAN BACH’S GAVOTTE in 
B MINOR. 2s. 64. 
oo GAVOTES in @ MINOR and MUSETTE in G Major. 


_— SARABAN DE in E MINOR, PASSEPIED in E MAJOR, 
and GAVOTTE inG MAJOR. 2s. 6d. 
New Editions, edited and fingered by C. J. HARGLTT. 
Cramer & Co., (Limited), 201, Regent Street. 























Iss GABRIEL. —Breeze and = 


harp. (C. and D. ) ie oe ee -. 8s. 0d 
Little Golden hair on a oe .. Ba, Od. 
Ladye Mabel 


3s. Od, 
Cramzn & Co. (Limited), 201, Regent-street. 


BEAUTIFUL HEAD OF HAIR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone justify its introduction to the toilette "use of the 
most fastidious. 

It is the best ont gly certain remedy ever discovered for 
serving, stre beautifying, or restoring the x4 
Whiskers, and wee 108, and preventing them turning grey. 
It causes the Hair to wave aud curl, and Ladies will find it 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

One oo bettas $s. 6d., 68., and lis., by C. & A. OLDRIDGE, 
22, Wellington-Street, Strand, London ; and all Chemists and 
| a 

For Children it is invaluable, as it forms the basis of a mag 
nificent Head of Hair. 


NEW EDITION —POST FREE. 


ABRIEL’S PAMPHLET ON rc TEETH 
(Illustrated and Descriptive) 
Explaining the only effectual mode of srreiving, artical 
Teeth without Pain, to answer in every particular 
of natural masticators, 








These Teeth are supplied on the rhea of attrac- 
tion and suction, thus dispensing entirely with , and are 
ite 


supplied at moderate charges. 
mdon : 27, Hanuey Street, CavenvisH pr dhe nae MAK, ‘wey 
Establishment; 36, Lupcats Hit (four doors 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
om. GABRIEL guarantee every case they undertake, 
merican Mineral Teeth, from to seven, and ten 
shen tphuastinnth best in Europe, w: 





RUPTURES—BY ROYAL LETTERS P. 
HITE’S MOC-MAIN LEVER 2 TRUSS 
Gentlemen to 


meer JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s,, 21s,, 268. 6d., anc 





81s. 6d, Postage, 1s. 
reine teste “hod i 
An U - 
ee be made payable to John 
NEW PATENT. 


LASTIC STOCKINGS, KNEE CAPS, &e., 
and all cases of WEAKNESS, 


N 
the LEGS, = &e, are porous, 
light in texture, and drawn on an ordinay 


and 
tke ee Sato ese 
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THE WORD AND THE LOOK, 





A maiden sat at a cottage door, 


No sign on her brow of care ; 
Her heart was light as the early lark 
That piped in the golden air. 
A youth rode past with a joyous shout 
And a word for the maiden’s ear— 
But she turned from his gaze with a guileless blush, 
As if never a word to hear, 


The youth toils far o’er the boundless sea, — 
Yet whenever he dreams of home, ' 
With the dearest and best of his boyish days 
Will the face of the maiden come. 
And the maiden she sits in her cheerless room, 
Working the livelong day, 
But the word and the look from the maiden’s heart 
Shall never be swept away. 
Marruras Barr, 


Ow Feuilleton. 


on oe 
ADAH’S LIFE. 

By the Author of “‘ Eleanor's Mystery,” “ Janet's 
Chouse,” “ Maggie’s Sea-krout,” “ Margaret 
and her Bridegrooms,” “ Peter's Pie,” &., 
&e, 











Cuarrer V. 
GOING IT. 

“ General,” said the first Texan ranger, calling 
to that noble commander, whose boots wore just 
visible over his verandah in Austin City, “ General, 
we've brought you a trd-phy.” 

The General, parting his boots till he looked 
like a large Y, expectorated carefully between his 
legs, and “cleared” the head of the first Texan 
ranger. 

“Oh hev yer?” returned the General. ‘ And 
what’s it sorter kinder like now? Air it a hoss?” 

“ Ye-es,” answered the ranger, drawlingly, “ it 
ain’t a hoss,” 

“ Air it a buffaler ?” 

« Yes, it ain’t that neither.” 

“ Air it a ringtailed roarer, then?” demanded 
General Harney. 

“Guess you'll hit it this fall, if you hold on 
away, General; but you’re nary red cent nearer, 
and that’s a fact.” 

“ And who the Thunder cares, you ripfaced 
coon? Who the Alligator wants to guess your 
trophy? Let the trophy travel up here, or snakes 
ll waken, darn my mother!” 

It was a stern threat, and the rangers trembled 
and consulted among themselves. The noble 
General, having expectorated in the direction of 
sun-up, cut another plug and waited calmly. 

“ Guess, General, we'd like to testimonial this 
trophy to you for the services you’ve did the 
States and creation generally, These here States, 
General, air not. unaweer o’ your merits, and these 
here States hev deputed me and my fellow-citizens 
to testimonial you this gal in token of the same.” 

“Valley of Je-hoshophat!” exclaimed the 
General, jumping up. ‘‘ Did you say a gal?” 

“A gal, sivee, en no oc-ciilar delusion. En.a 
greased-up piece of humanity tew, everlastingly, 
oh yes.” 


The General leant over the verandah and, 


his eye (one of them, for the other had been 
gouged in early infancy) fell on Adah It .was 


picked up and restored without injary te ‘the’ 


owner. But from that moment our heroine was 
beloved by the General. 

She was inducted into the barracks, wheaihne 
had her own apartments; and, the history infofms 
us, that “ she breakfasted with the family.” Itts 
pleasing to learn she breakfasted with the family. 
It is Arcadian, and speaks volumes for Adah’s 
guilelessness. Then she assisted the General ift 
translating Spanish documents into French and 
English, the General’s English being shaky. 
Adah had learnt Spanish one morning before 
coming down to breakfast with the family. But 


“ Adah,” said the Genoral, one morning after 
the family had breakfasted, “ Adah this here’s a 
field day: I’m a gwine to review the troops of the 
Eu-nited States, that’s so.” 

Adah professed her sympathy in the interesting 
work, 

“ But the tarnation part Of the business,,” 
continued the General, taking from her lily 
fingers a plug, “is this: my Ad-jiitant’s skedad- 
died. He’s off the track, he is.” 

« Run away?” 

“Wal no, not kinder run. But the Yeller 
Fever’s got him, and he is chawed up some, and 
that’s a fact.” 

The General, whittling atthe Spanish dictionary, 
went on, 

* Neow, Adah, lookee here. Hevin no Ad-jitant, 
I'm eon-siderably up a tree, unless you——” 

« Say no more, General,” she exclaimed, as one 
inspired. ‘ Yellow Fever may triumph, adjutants 
may desert you, but you are not unaided, 
General, if you will consent to act as adjutant, 
I will command the troops!” 

“ E-tarnal, pumpkins!” cried the astonished 
General, “ she air A screamer.” 

“Place the brigade under my command.” 

A coon,” the General repeated. “ She air A 
coon.” 

“Give me a horse, a pair of spurs—a pair, 
General, mind—a cocked hat and a sword.” 

* Adah,” said the General. “If yew wasn’t 
placed ,On that footin’ with the fem’ly, which 
comes by nater From your breakfastin’ with ’em, 
I should suggest that arter them sentiments the 
spot for such A hero as you is On his General’s 
buzzum.” 

“General,” said Adah, “I must beg you not 
to.” 

“ Adah,” returned the General, “if you was A 
hero, would ; but As yew air A hero-ess, I 
won't.” 

He called for his horse and hers, and they sallied 
out, armed to the teeth. 

It was a magnificent. morning out in Austin 
City, and the troops gathered on the plain waited 
breathlessly for the arrival of the General. When 
the supernumerary ranks (who were liquoring up 
while the brigade stood in open column) caught 
sight of our heroine in a field-marshal’s uniform, 
their enthusiasm knew no bounds. They com- 
municated their excitement to the main body, who 
demanded to be led to the breach instantly, for 
they would die for such a commander. No breach 
being handy, a first lieutenant was thrown down 
by the serjeant-major, and his company marched 
up and down his back till it became pulpy. 

But Adah arrived; the troops presented arms ; 
and all eyes were turned towards her. Her hat 
was cocked, so were her horse’s ears; her steed 
was’ a fotr-yeatvold, hér \tevolvéf was a Colt. 
She reined in her mettlesome charger, and pre- 
pared to give orders with the air of a veteran. 

** General Harney, sit—General Harney, sir!’’ she 
exclaimed, “wheré the mischief are you riding 
to? Come back instantly, sir, and wait your in- 
structions.” 

“ Beg pardon, sir,’ answered the abashed geno- 

ral, “T was gwine to prove the companies, I 
thought——” 

“You thought, sir! You have ‘no busindss to 
think, . Just. you execute my orders, and leave 
thinking alone.. Hewsuun !” ) 

The troops drew tip like #0 matty boa con- 
strictors. 

“ Lefweelinterlie!” shouted Adah! 
hough !” 

The columns started like one man, and wheeled 
into a line which stretched over the boundless 
prairie. 

“From the right of companies pass by fours to 
the rear of that ass who commands Number One, 
and kick him.” 

The order was promptly executed. 

The unfortunate alluded to had been 


“Wa— 


——— 


stand. When each man in the brigade had be- 
stowed a kick on him, he awoke to a sense of his 
responsibilities. 

“In quarter-distance columns, two and a half 
paces, tollerye warra hooh!”’ 

In less time than this can be related it was 
done. 

Again Adah’s silvery voice rang over the vast 
tracks. “On the leading subdivision in echellon 
of sections, deploy upon the centre, and throw out 
your base points, to show where the left of your 
line will rest.” 

An orderly rode up. ‘* Beg pardon, Miss Men- 
ken, but we haven’t got any base points. Unfor- 
tunately they were left at home.” 

** Extremely reprehensible, sir; I am astonished 
to hear it; but it can’t be helped, Who is that 
officer in command of your front company ?” 

“Captain Wright,’ answered the orderly. 
“ Wright's in front.” 

“Then, sir, of course, Left is your Pivot—be 
off!” 

The abashed orderly slunk away, and the diffi- 
cult movement was satisfactorily executed. 

In a short time the troops found themselves in 
line. They had no idea how they had got into 
line, nor had the General, nor had his officers. It 
was the incomparable genius of Adah which had 
got them into jine. Mind you, it’s not an easy 
thing to do, unless you're used to it. 

A general salute. The troops saluted Adah. 
So should we, if we had been in their place. 

“ Odda howph !” she commanded. 

The line odda-howphed. Likeoneman. There 
was no mistake about it. 

* Starra hay!” 

The General could scarcely believe his eyes. 
Yes; there they were, all starra-haying, and 
seeming to enjoy it. 

“Starreezy!’’ And she rode up to General 
Harney; and the staff crowded round her and 
poured forth their congratulations, 

Ah! happy General, to possess such a treasure ! 
You should have seen after that at the manual 
and platoon exercise. By Jove! I should rather 
think so! 

Ah! happy General!—as somebody remarked 
before. Ah! happy family, to have Adah break- 
fasting with them! Stop, though. Was the 
General happy? Who can doubt it; but his 
happiness was short-lived, In about three months 
the General had a little discussion with a brother 
officer, whom the General had wished to diddle at 
pitch and toss, and who unreasonably objected. 
They went out into a wood, With rifles. One 
got up a tree. The other got behind a tree, 
Then they peppered at each other, and ultimately 
the General got potted. Poor General! He was 
tough as hickory, and could fetch down a possum 
from a gum-tree by grinning at it; either down 
would come the possum or off would come’ the 
bark. But he “got goss” at. last, and he is 
buried in the boundless swamp. Poor General! 

The family broke up after that. ‘There were no 
more breakfastings. 

And Adah returned to Cuba, thence to New 
Orleans. 


—_-__ 
Cuarrer VI. 
TRYING IT ON. 


“She now resolved to give up the stage, and 
turn her energies to literature; commenced by 
studying German and reading classic authors with 
the best masters, Music and painting were also 
among her studies. Duriag this time she pub- 
lished a volume of poems, called “ Meuiories,” 
under the signature of “Indigena,” which gave 
promise of even greatness to their young author. 
She, also, was a regular contributor to a leading 
New Orleans Journal. She again visited Texas, 
to look after a large tract of land that belonged to 
her. She ‘established a newspaper of her own in 
Liberty, Texas, and became teacher of Latin and 
French in the young ladies’ academy there,” 

We envy the young ladies: we should like to 








her great triumph was yet to come. 


casting sheep’s eyes at Adah, which she wouldn’t 
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our heroine—the dancing and jewels, the break- 
fasting and hunting, the wigwam and barrack life, 





the General, the commanding of battalions, were 
just such as would best suit her for the respon- 
sibilities of a school mistress—in Texas. Liberty, 
Texas, must be a nice town: exactly the sort of 
town you would expect from itsname: aplace where 
you can edit papers and teach young ladies when 
you are tired of commanding brigades and hunting 
buffaloes. What nicely-formed minds the young 
ladies’ academy must produce in free-and-easy 
Liberty, Texas ! 

Adah had added to her classic lore, her venery, 
and her military knowledge, the studies of music, 
painting, and German. In the last particular of 
her thousandfold accomplishments we are in the 
proud position of being able to give our admiring 
reader a specimen of Adah’s polyglottism. We 
lately received a poem in the German language, 
which bore our memory back to the days of the 
Minnesingers. It was an echo of the Niebelungen. 
If it had not been signed “ Indigena” we should 
have published it as the production of Uhland (was 
it Uhland or Jeau Marie Farina that—? Pooh 
pooh: go on.) The poem treats of an unknown 
hero of morbid susceptibilities, who is torn with 
a devouring passion for one, Marie-Aennchen, 
whom he is constantly visiting, and from whom he 
ever returns deeply agitated. The resrain is 
melody itself :— 


Herr Je' gueket mich doch an! 
Wollt thr mich so ernstlich beobachten ? 

Um Marie-Aennchens willen habe ich Kamdenstadt besucht 
Und bin sogar im Stande zu versehmachten. 


“ Kamdenstadt” is the demesne of the loved 
one. Fortune, however, frowns on the young 
lovers, for he is poor, and ’tis alas! the old—hor- 
ribly old—story. So he sets off in search of the 
humanity’s curse, friendship’s 
betrayal—er-Gold-a—and finds it; 
and comes back. He arrives at Kamdenstadt— 
flings the brilliant ore before her parents’ haughty 


world’s dross, 


bane, love's 


scraper. ‘The father comes out—their glances 
meet—and this is the doom which the dreadful 
parent pronounces on the lover's heart — 

Sie gehen ja nach Pimlikan, so sachen Sie Frau Jones: 


Der Ehemann der treibt Klavierstimmen. 





Cuarrer VIT. 
WORKING IT OFF. 

The dull routine of Liberty, Texas, could hardly 
be expected to suit the cultivated taste of our 
graceful heroine, for Liberty was but slavery after 
all. What to her, destined to repose in attitude such 
as never maiden dared on the back of the untame- 
able but matter-of-fact steed of Tartary, was the 
dreary life of the class-room? Drudgery. What 
the shackles imposed by the morale of the 
Academe? A needless restriction. What the 
ing tied of a country paper? Simply bolleroo. 
She determined to give it up. (Come on now to 
the history.) 

“She soon tired of life in Texas, and resolved 
to return to her native city, and resume the stage. 
Untutored and alone, she made her first: study of 
classic and legitimate tragedy. She made her 
first appearance on any stage as an actress in the 
character of Bianca, in the tragedy of “ Fazio,” at 
the Varieties Theatre, New Orleans, in the spring 
of 1858. The suceess which she achieved is shown 
in the following criticism from the pen of John W. 
Overall, one of the most severe and discriminating 
critics in America, who was editor of the New 
York Delta :— 

“ «During one week of her engagement she 
created a furore. A complimentary benefit was 
tendered her, signed by the mayor of the city, the 
Governor of the State, Judah P. Benjamin, and 
other distinguished men. On this night she was 
crowned with flowers by the first ladies of the 
city, and presented with a set of diamonds by the 
stockholders of the theatre, and a golden goblet 
by other admirers.’ ” 

Stop! This is too important. Governor Judah 
P. requires another chapter. 

(To be continued.) 





Provincial. 
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Nov. 17th. 
During the series of Mr. Charles Hallé’s Grand 
Concerts several Choral Concerts will be given. 
‘The first of these took place on Thursday the 
10th at the Free TrapE Haut, when Mendelssohn’s 
Oratorio “Elijah” was given. The principals 
were Mesdames Rudersdorff and Laura Baxter, 
Messrs. W. H. Cummings and Santley. It was 
announced as the latter gentleman’s only and last 
appearance this season. The hall was very full, 
late comers to the gallery and body of the hall 
being compelled to stand during the whole even- 
ing. The oratorio “Elijah” is greatly admired 
in this city, and almost invariably attracts large 
audiences. The surpassing beauty of the music 
will sufficiently account for this, but there is 
another reason, which is, that it was first produced 
here under the direction of its gifted composer at 
one of the concerts of the then existing Hargreave 
Choral Society. Mr. J. Waddington, the conductor, 
took immense pains to ascertain the exact time of 
the various movements, and laboured most zea- 
lously at the rehearsal. A full final rehearsal was 
conducted by Mendelssohn himself. What a con- 
ductor he was! Who that had the privilege of 
assisting in that orchestra can ever forget him. 
An enchanter, he bore in his hand a magic wand, 
which subdued all to his sway. Principals, band, 
and chorus, all felt his power, and exerted them- 
selves so as worthily to bear their part in the great 
work. On the present occasion the oratorio was 
most creditably performed—we thought we de- 
tected a few alterations from the original readings. 
At the end of the chorus, “ Yet doth the Lord,” 
the chorale movement is taken faster, which is a 
great improvement. The singular passage at the 
commencement of the chorus, “ The fire descends 
from Heaven,” which never had a good effect, 
appears to be somewhat modified, and is now much 
more satisfactory. Many of the choruses were 
very well sung, and at times, in the full parts, 
where band, chorus, and organ, were combined, the 
sound was very grand and massive. The double 
quartett and the other concerted pieces went well, 
especially when we consider how little time can 
be given for rehearsal. Our own vocalists, 
Mrs. Brooke, Mrs. Warren, Mr. Slater, and 
Mr. Grundy, rendered good service in these 
pieces. Madame Rudersdorff sang the arduous 
music of her part with artistic skill and finish. 
Some might object to a little too much of the 
dramatic in her style, as hardly being in conso- 
nance with the style of sacred music. It may be 
so, but we cannot help thinking it a fault on the 
right side. Defend us from those soulless, coldly- 
correct persons, called chaste singers. Madame 
Laura Baxter sings with an earnestness of manner 
that betokens close acquaintance with her subject 
and an eager desire to do it justice. Her voice is 
somewhat of an unmanageable one, and not well 
under control, and this militates against her. Mr. 
W. H. Cummings was effective, especially in “ If 
with all your hearts.’ Mr. Santley made the part 
of Elijah stand out, as it were, from the canvas. 
He delivered the opening recitative in a solid 
sterling style—the true prophet was manifest. 
How grand are the clanging chords of the trom- 
boni in this movement. The priest-like dignity 
of the character was maintained throughout, and 
especially where he flings his withering scorn at 
the priests of Baal. We are sorry to hear that 
we are to lose Mr. Santley for some time. Mr. 
Charles Hallé conducted with the hand of a 
master, and much praise is due to Mr. H. Walker 
for his judicious organ accompaniment.——Mon- 
day Evening Concerts at the Free Trapr Hatt. 
We have only time to say that this was the best 
concert of the series yet given. The band of one 
of the regiments stationed here gave some excellent 
of the pieces during the evening. The hall was 
well filled, in spite of most unfavourable weather, 
Theatrical news must be deferred to our next. 
—_—-—— 


LIVERPOOL. 


Nov. 17ru. 

Mrs. Scarisbrick’s concert,'as we announced last 
week, took place at Sr. Gzoncr’s Harn, on the 9th 
inst., and was very successful, the hall being well 
filled in all parts. The program included Linley’s 
“ Mary Queen of Scots,” which disapp inted us, it 
being very weak and sketchy, and Mr. Vandenhoff, 
though he did his best with the piece, was not at 
home in it. The musical parts of the entertainment, 








portion, Miss Edith Wynne, and Messrs. Elmore 
and Irving singing remarkably well. Mr. Elmore, 
the new tenor, has a fair average voice, and a 

style: he wants, however, care and practice his 
lower notes being somewhat forced and harsh. Mr, 
Allan Irving sang with his usual care, and was fairly 
successful with his share of the program. Mdlle. 
Enequist was introduced, between the parts of “Mary 
Queen of Scots,” to a Liverpool audience, with whom 
she is likely to be a favourite. The “ Jewel Song,” 
from ‘* Faust,’’ was given by her with great taste and 
in good style, deserving the enthusiastic encore that 
it received. In “Sing, birdie, sing” (sung as an 
encore) her clear, ringing tone, with the complete com- 
mand she has over her voice, told with great effect, 
Mrs. Scarisbrick’s name-was only in the program 
for ‘‘The Minstrel Boy” and a duet with Miss 
Wynne — the former was given with her usual 
charming style ; it was, of course, redemanded, when 
she gave ‘“ Home, sweet home.’’ Mr. Scarisbrick 
sang Arditi’s “ Stirrup Cup” with good expression. 
M. Emile Berger, as accompanyist, was very careful 
and gave great satisfaction, receiving an encore for 
one of his solos.——-Two concerts were given on 
Tuesday evening last, one at Sr. James’ Hau, by 
Mr. Fisher, the other at the Concerr Hau, by Mr. 
Hughes—at neither of which there was anything 
calling for special report, save their dulness.—— 
Miss Sara Dobson, Madame Fanny Huddart, Mr. 
Montem Smith, Mr. Santley, and Mr. Charles 
Hallé, are announced for the concert on Monday 
next, at Sr. Grorce’s Hatt. —— Theatrically, we 
are really quite*bare of novelty? We have other 
matters to interest us. The Prince of Wales’s 
visit and the cause of its postponement, the 
election of President, the confession of Miiller, 
the crisis; each of these is of nearly sufficient 
temporary moment to make us forget to discuss 
the theatres, even if they offered anything particu- 
larly worthy of discussion ; but when they persevere 
in a monotonous course of dreary immutability 
they succeed in being omitted altogether from the 
list of daily topics. Nevertheless, we go te them, 
but it is in a dreary, listless manner, for we know 
exactly what we are to see; we are prepared for 
every joke; we are fidgetty about our chair; the 
open door; the squeaking gas; we detest the man 
who is enjoying the scene; and we despise the man 
who isn’t. In fact, we are notinterested in the stage 
business, and wewant achange. “David Garrick ’ is 
very good, and “ Omoo” is not much worse,. but we 
have had them now for a month, and we begin to 
think we should like something else. Weare told 
that some negociations are going on with regard 
to the management or lease of the new theatre, to 
be built by a L. L. Company ; that Mr. Henderson, 
the lessee of the Prince or WALEs’, offers to take 
it, but requires 5,000]. in exchange for his good- 
will, which, we presume, means in consideration of 
his breaking up his present theatre and migrating 
a few hundred yards to the new one, which, how- 
ever bad it may be, must, almost of necessity, 
be an improvement on his own. It seems 
odd, but we are not shareholders, and there- 
fore we admit the matter interests us but 
very slightly. We have also heard it sug- 
gested that Mr. J. C. Cowper (Mr. Copeland’s 
leading tragedian) should be entrusted with the 
acting management of the new concern, and this 
arrangement we think would carry out.the spirit 
of the prospectus far better than the other, since 
it would leave all control in the hands of the 
managing directors, Mr. Cooper being empowered 
simply to carry out instructions. Bub financially, 
the first arrangement may perhaps be the least 
losing to the company. The whole scheme is one 
of the silliest ever concocted by, the Noodles of 
Liverpool—and they haye not been few. For 
what they have undertaken, the chairman, direc- 
tors, and honorary secretary present a pitiable 
spectacle of incapability, Perhaps, however, we 
ought to except the last-named, who isa gentle- 
man of remarkable talents, imposing personal 
appearance, and great depth of thought, which 
ennobling attributes, though hitherto latent, are 
to be among the first of the novelties produced by 
the Liverpool Theatre Company (Limited). Mr. 
Copeland has been doing a very good business for 
some time past, principally through the Amphi- 
theatre, the Theatre Royal being, we regret to 
say, nearly always shut. It is the prettiest 
theatre we know of ont of London, and we are 
really sorry to see it so gloomy and morose month 
by month. It has not been open since Miss Bate- 
man played there, and previous to that we had the 
Strand (complete), and before that again the 
Hermann-Vezins, but with big dark gaps between 
each engagement, during which brown-holland 
obscurity and space were predominant. We sup- 
pose the present gap will continue until pantomime 


time, when red fire and spangles will set in with 
their brilliancy. 





however, compensated for the dullness of the other 
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tinnes to draw very good audiences; the pieces 
being unchanged during the earlier part of the 
week. ‘Lady Audley’s Secret”? was produced on 
Wednesday, followed by “ Perdita; or, the Royal 
Milkmaid,” towards the success of which neither 
the scene painter, property man, nor management 
have done much. Miss Lydia Thompson announces 
her benefit for Friday evening, when Mr. Sothern 
plays in “ My Awut's Advice,’—the other pieces 
being “The Unprotected Female “ Perdita,” and 
the “ Wandering Minstrel,” in which Mr. Brinsley 
Sheridan will make his first appearance. . Mr. 
Henry Neil Warner, the Australian tragedian, is 
announced to appear on Monday. the 21st inst., in 
‘+ Othello.” 
a cy 


BRIGHTON. 





Nov. 16th. 

On Monday evening Mr. W. Kuhe gave his 
annual grand concert at the Town Hall. No 
ater success could have been achieved; and 
but little doubt can be entertained that this 
season, as last, the honour of having accomplished 
the most successful, brilliant, and distinguished 
réunion of the year, may be set down to this 
favourite Professor. Madame Grisi was the prima 
donna, and, all things considered, sang very well. 
Of course, she had a warm reception. She was 
encored in her first solo, the “Qui la voce,” 
from “ Puritani.” For the encore she substituted 
“Home, sweet home,” and gave an elaborated 
rendering of it. She sang, in the second part, 
Flotow’s version of “The Last Rose of Summer,” 
from “ Marta.” She was also set down for the 
Trish melody of “The Minstrel Boy,” but when 
her turn for that came, midnight was fast ap- 
proaching, the audience were moving off, and 
Madame Grisi has sufficient of her old pride left 
not to sing before an inattentive gathering. It 
will be noted how largely the ex-queen of the 
Italian lyric stage is dealing with our national 
melodies. We question the wisdom of the course. 
That there is a school in which Madame Grisi can 
yet shine was made plain by her rendering of the 
sionate garden duet*from “Faust,” with Signor 
ario. The latter retains all the fervour of ex- 
ssion, and his voice “keeps” exceedingly well. 
e was encored in “ M’appari” (“ Marta”), and 
he also came out with an English ballad—none 
other than the “Good-bye, sweetheart,’ made 
famous by Mr. Sims Reeves. Without compa- 
rison, we will only say that Signor Mario sang it 
beautifully and with good command over the 
needful pronunciation and manner. But for true 
singing, commend us to Madame Sainton- 
Dolby; no living native artist can match her in 
eloquence of style, charm of manner, and chaste 
simplicity of reading, She was encored in both 
her solos — Smart’s “Lady of the Lea,” and 
Claribel’s ‘“ Maggie’s Secret.” Mr. Patey ia a 
“rising man;” he has all the qualifications of a 
great singer, and he promises to use his oppor- 
tunities well. He obtained loud and genuine 
applause. Equally successful in his own “line” 
was M. Sainton, whose violin performances are so 
pleasing and classical in-manner. Herr Engel 
was to have played a harmonium solo, but a 
sudden indisposition prevented his doing so.* Mr. 
Kuhe’s own performance is always a prominent 
feature in his concerts, no matter how dazzling 
the talent with which he surrounds himself. He 
adhered to his custom of presenting his patrons 
with something new from his own pen, By special 
desire he played “ Das Glockenspiel,” the imitation 
of a musical box, which scarcely any fingers but 
his own can’ render with proper effect. He also 
pays his new valse impromptu, “ La Piquante,” 
eard for the first time in public at his Recital on 
Thursday last. A very excellent fantasia on Irish 
aits—an arrangement superior, we think, to an 
hitherto heard—was played by Mr. Kuhe for the 
first time. He was recalled for a dashing perform- 
ance of Liszt’s grand valse on “ Faust” themes. 
Herr Meyer Lutz was an efficient and pleasing 

accompanyist.— Guardian. 
* Luckily for the andience, Ep. 
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BRISTOL. 





Nov. 177u. 

At the Tuearre Roya the spectacular drama, 
localised under the title of ‘‘ The Streets of Bristol,” 
being flavoured with a liberal share of inflated senti- 
ment and melodramatic ‘‘ sensation,” draws a 
crowded. pit and gallery. The only feature in it 
really deserving commendation is the scenery. Mr. 
George Gordon (artist) has eclipsed all his former 
efforts in the picturesque and truthful character 
with which he has represented many well-knownand 
well-frequented spots in the city. Mr. Arthur Stir- 
ling plays the principal part-—Tom Trumper—and 


dividual’s career with as many phases of stage- 
If, however; we seek for natural actihg, 
we must look at Mr. Rogerson’s Puj/y. 
those parts which seem 
made for a particular actor, and in this instance the 
particular actor has luckily fallen into his exactly 
There are multitudinous attempts 
in this piece to introduce realistic effects. 
partial success of these attempts only seryes to mark 
more prominently the numerous points in which 
The incompleteness of this realism is 
painfully evident throughout; and all the acting in 
the world could never redeem the play from the net- 
work of absurdities in which it is thereby inyolved. 
We are compelled to say a word in the strongest con- 
demnation of the coarse personalities which are 
dragged into this piece. 
Bristol have their names vulgarly introduced into a 
song which is as devoid of sense as it is of decency. 
Such methods of ‘ spicing” the poor dish which is 
set before the public are deserving of the most pointed 
censure.——Master Willie Pipe paid a second visit to 
Clifton on Wednesday evening. The performances 
of this youthful pianiste were greatly applauded by a 
large and fashionable audience. He possesses ma- 
nipulative power in an eminent degree, every passage 
being marked by the most brilliant execution. 


proper position. 


Gentlemen residing in 





Mr. James Bennett took his benefit at the 
THeaTre Roya on Saturday last. There was a 
The pieces were ‘A New Way to 
Pay Old Debts” and “ Much Ado About Nothing,” in 
which Mr. Bennett. sustained Sir Giles and Don 
The former of these characters was de- 
picted with great power. The “individualising” 
of the part could not. possibly have found a more 
able exponent, Sir Giles’s scene with his daughter 
was remarkably good, and from that point to the 
end of the piece Mr. Bennett gradually acted up to 
a climax. Terribly real was the last scene: full of 
the intense passion of baffled schemes and demon- 
iacal hatred. A more vivid picture of the detestable 
Overreach we would not wish to see; and Mr. 
Bennett well deserved the compliments which 
were showered upon him by a more than usually 
demonstrative audience——The Grand Pump Nov. 16th. 
Room Concerts have recommenced for the season, 
under the leadership of Mr. T. H. Salmon. They | Friday, and Saturday, the 10th, 11th, and 12th 
appear to attract very favourable notice. 








On Monday evening last, the Festival Choral bring a good string ban 
Society gave their second concert this season in St. 
Gzorer’s Hatt, toa large audience. 


attention. The lively chorus, “Jog on, jog 


cored, and deserved it. 


which are several fine cho 
Autumn Sun,” and it was well sung. The con- ; 
cluding line, “Then success to the sons.of toil,” | third act the play changes its colour, and becomes 
thinking, would be more | wholly comic. Either the dramatist wishsd to 
e major. Miss Wheater, | avoid a resemblance in tone tothe “ Colleen Bawn,” 
ere the primrose decks the well,” and with | or, feeling a fuller confidence in his comic powers, 
Pickles in the finale, sang with | he threw all his force of humour into the latter 
much taste, and the chorus, “Then here’s to the | part of the story, to secure those bursts of laughter 
plough,” brought to the close this very successful | which accompany the scenes and situations which 
As usual, Mr. Jackson conducted, and | follow in rapid succession towards the end of “ Arrah 


wé, however, cannot he 
appropriately taken in 


Messrs, Bell an 





, inyonts the various mutations of the changeable jn- 
a 


——On Thursday evening, a very delightful con- 
cert, the first of a series of four, by the Musical 
Union, was given in the saloon of St. George’s 
Hall. The room was well filled with a fashionable 
audience. ‘The chief feature of the concert was 
the first production in Bradford of a new cantata, 
entitled ‘ Dreamland,” by Miss Virginia Gabriel, 
pupil of Molique. It was brought out first by the 
London Vocal Association with considerable suc- 
cess. The work has no small musical merit, and 
does credit alike to its fair composer and her 
talented instructor. ‘The character of the can- 
tata may be said to be descriptive throughout ; 
it abounds in sweet melody and good harmony, 
and shows considerable variety of style and 
versatility of talent. ‘The scene is laid in an 
Arabian desert; thetime is evening. A caravan, 
journeying to Mecca, halts by the side of a well 
stream, and encamps for the night. The approach 
of night, and the repose that Apr | steals over 
the encampment are described in a few opening 
bars in plaintive tone on the harmonium, followed 
by the chorus, ‘Camel bells are tinkling,” to 
which succeed a recitative and air by a young 
English exile (Mr. Scriven),in which he contrasts 
the peaceful scene around with his own “ vexed 
soul,” and invokes the Spirit of Sleep. The Spirit 
of Sleep (Miss Charlesworth) answers to the prayer, 
and at her bidding arise a troop of fays from 
Dreamland, by the influence of whose spells happy 
visions of his childhood, early manhood, and love 
are made to pass before the slumbering traveller. 
The chorus, “ Raise the spell,” is three times in- 
troduced, and like the , is a good melody, 
harmonised in the most graceful and joyous 
manner. At the approach of day the spirits 
retire; the exile awakes, gladdened by the recol- 
lection of his blissful dream, and the cantata con- 
cludes with an animated chorus descriptive of the 
glow of morning and the departure of the caravan. 
The concert closed in excellent time, though a 
duet, Mendelssohn’s “ Maybells,” down in the 
program, was omitted without explanation.— 
Observer. 

—»—— 


HULL, 





At the Music Hatt Janitt-street on Thursday, 


inst,, Jullien with his Danish band gave three 
concerts; the attendance was good, but the dis- 
appointment very great, the band not being equal 
to many of the amateur bands in the neighbour- 
hood. It was likewise — that he would 

in addition to the 
Danish band. It is pretty evident that Mons. 


The music | Jullien the younger is trading upon the name of 
performed was a selection from Mendelssohn’s | the late Mons. Jullien the elder, but I fear his 
psalms and anthems, followed by a cantata, the | Chance of how bi * very small i in fact in ae 
composition of Mr. G. B. Allen, produced for the | 2¢¢4 not show his face again. It is very generally 
first time in Bradford. The solo parts were, on thought by musical men that the late Mons. 
the whole, ably sustained by Misses Wheater, |*™. - . 
Illingworth, a Charlesworth, and Messrs. V. vacy that the son isa greater. The Milner and 
Croxall, W.C. Tell, Pickles, and R. Leach. The | Cooper opera troupe are at the QueEn’s THEATRE, 
second part was wholly devoted to Mr. Allen’s| Business not very brisk, but next week I will 
very pleasing cantata, “Harvest Home.” 
the subject would indicate, the music is lively, 
thoroughly English, and original; and to this DUBLIN. 
may be owing the fact that it did not suffer by 
following so close upon the magnificent compo- Nov. 177TH. 
sitions of Mendelssohn, but was regarded as an} At the Tuzarre Royat the performances of Mr. 
agreeable change: The libretto, by Mr. Guernsey, |and Mrs. Boucicault continue to draw crowded 
is in the conventional pastoral style, in which due | houses, and the new play, “ Arrah na Pogue,” is re- 
respect is paid to Ceres, Phoebe, &c., by the lovely | ceived with an enthusiasm which gives nightly a 
nymphs and ardent swains. ‘The tenor song, | glorious confirmation of our opinion on its merits. 
“Young Lubin of the Vale,” which, to our mind, | It is truly called an Irish drama, for its character, 
is the best in the piece, was very well sung by | incident, and dialogue, belong so inalienably to 
Mr. Piekles, who had evidently given it great | this country that it would be simply impossible 
on,”’ | that they could exist, or take place, in any other 
Y | was followed by the not very striking air ‘* My own | place, or amidst any other people in the world. 
dear native fields,” sung by Miss Charlesworth: | ‘The simplicity and interest of the plot engages 
The bold, jolly song, “‘ Man of the Mill,” spiritedly | the sympathies of the highest intelligence amongst 
sung by Mr. W. C. Bell, with the short chorus |the audience, and is, equally appreciable by the 
“Ha! he’s a jolly good fellow,” in which wo were | lowest ; while the flashes of humour, which light up 
reminded of an older favourite, was heartily en- | the dialogue in almost every line, maintain roars of 
Miss Wheater, in the solo | laughter throuhont the entire performance, This 
part: of the duet’ with Mr, Pickles; «Be still, Ob, | brilliance is almost carried to an extreme—espe- 
ye winds,” was somewhat flat, but in ‘the: strict | cially. in the latter part of the play, where the 
duet recovered herself, and did ample justice to | comic element overcomes, the serious interest—and 
the very sweet music. A, capital part song, in| this exuberance of comedy overbalances in some 
effects, is “'The jo, Sg the plot; or, perbaps, to speak more criti- 
y> 


Jullien was a musical humbug, but it is pretty 


‘Ag | Send a full report. 





the first two acts are serio-comic, but in the 





Mr, Burton presided at the organ apd piapolorte.d na Pogue,” Ty the characters of Shaun the Posjapd 
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irrah, Mr. and Mrs. Bouciecault will leave an inde- 





The concerted music by these “darkies” ie| 


effect, are those he uses. The author’s intention 


lible impression; and their names will remain| performed with a unity of purpose and excel- | here is to impress apon the audience that the 


associated for many years to come with these ex- 
quisite impersonations. There is not, in the whole 
range of domestic drama, a picture more finely | 
drawn than the loves of Shaun and Arrah; the 
brightness of the colouring, varying from the richest 
humour to the deepest pathos, does not remove the 
picture from the limits of nature. The Irish pea- 
ant in his home is truthfully revealed. There is 
not an uncouth movement of the body, not a gesture, 
not an expression of the face, that has not the ridi- 
culous truth of a photograph. And herein lies the 
urpassing skill of the artists; for while depicting 
these characters in all their comic outline and 
venial natural colour they preserve a certain refine- 
ment of mind and feeling which causes the audi- 
ence to feel that these natures are still susceptible 
of deep and noble sentiments. Although during 
the eo y scenes of the play Shaun and Arrah are 
purely Fasereln delineations, the humour is of 
that kind which belongs to fine and delicate hearts ; 
therefore, when the moment of trouble arrives, and 
these natures are called upon for intense feeling, 
the public are as prompt to accord their tears in 
sympathy with their griefs as they were previously 
ready with their laughter to salute the joyous 
sallies at their happy love. There is another fea- 
ture In “ Arrah na Pogue” which is admirable 
and worthy of earnest approval. As in the 
“Colleen Bawn,” the plot, character, and moral of 
the play are unexceptionable ; the most innocent 
child can take a full and sincere interest in the 
story of “ Arrah na Pogue,” and there is nothing 
upon which the purest mind may not dwell with 
complacency. In this element these two plays 
represent the modesty of demeanour which is a 
characteristic of the Irish peasant-girl; and the 
titles of the two plays, “The Colleen Pawn” and 
* Arrah na Pogue” have now rightly influenced the 
dramatist to shed a pure light on the stories of 
which they are the heroines, Not a little of this 
feeling is spread through the audience by the 
personal carriage of Mrs. Boucicault, in whose 
acting there is a refinement and a fastidious 
delicacy of deportment that elevates, while it 
does not detract from, or weaken the characters 
she sustains. The full houses at the Roya, are, 
perhaps, the most satisfactory criticism on merits 
which we are glad to acknowledge and to record. 
Mr, Boncicault’s celebrated and popular drama of 
“ The Colleen Bawn” was produced on Monday at 
the Queen's, with new scenery, dresses, de- 
corations, &c. Mr. Geo. Hodson, the Irish 
comedian and vocalist, has been engaged to per- 
form Miles Na Coppaleen, and has met with much 
suecess, Mr. Chas. Verner sustaing the important 
part of Danny Mann, and exhibited a considerable 
amount of dramatic talent, winning for himself con- 
siderable applause all through. Miss Ada Dyas is 
the Hily o’ Connor, and her impersonation of the part 
is marked by munch earnestness and tenderness. A 
new batlet, inwhich Mile. Marie Reynolds appeared, 
followed, after which the farce of “ The Area Belle.” 
The first meeting of the Hibernian Catch 
Club took place on Tuesday evening, the 8th inst. 
This very important society, first established by the 
viears choral of the cathedral churehes, and now 
possessing amongst its members the leading per- 
sonages of the nobility and gentry, continues its 
flourishing course with increased vigour, and each 
vacancy Which occurs is songht for with avidity by 
numerous candidates, as, the number being limited, 
& name or names may remain on the books for a 
considerable time before a chance of election should 
arrive. His Excellencythe Lord Lieutenant honored 
this first meeting with his presence. There were 
also present the Lord Justice of Appeal (President), 
Sir Robert Peel, the Lord Chancellor, Sir George 
brown, Lord Southern, the Master of the Rolls, the 
Attorney General, Lord James Butler, Colonel Lake, 
Colonel Hillier, the Hon, G. Handcock, Judge Fitz- 
gerald, &ce, Among the professional members 
were Messrs. Grey, Duane, Keane, Topham, Peele, 
O'Rorke, R. Smith, B. Mullen, &c. The glees were, 
as usual at the Catch Club, performed with the care 
und precision which those standard works demand, 
and without which they are “vor et preterca nihil.” 
It appears that a earefal rehearsal takes place on 
the day preceding each meeting. a most wise course, 
which insure» the evnanlete success of the composi- 
tions to be performed. On this occasion the pro- 
gram included: ‘ Raise the Song’ (Charter glee) ; 
* Come, bounteous May ;” “ Hail, smiling morn;” 
** When winds breathe soft ;”"“ By Celia’s arbour 7” 
* Life's « bumper;” “The hunter's farewell ;” 
* Would you know” (Catch), &c. Under the 
guidance of the indefatigable secretary, Mr. Henry 
Bussell, all was as usual satisfactory to both 
professional and non-professional brethren. While 
other societies seem rather tottering, those with 
whieh Mr. Bussell is connected remain “ in 
state =quo.”——-The Christy Minstrels continue 
to attract rooms at the 








lence of style worthy of any company of glee 
singers. ‘The soloists are also capital. Mr. G. J. 
Wilson, Mr. F. Romer, Mr. O. Parker, Mr. T. 
Christian, Mr. G. W. Moore, continue to receive, 
nightly, most enthusiastic applause; and the 
infant tenor, Mark de Solla, sings his songs with 
marvellous effect. Mr. Unsworth, your eelebrated 
“stump orator,” is added to the already attractive 
program. On Thursday evening next, a ular 
gala night will take place, for the benefit of the 
very popular and highly esteemed secretary, Mr. 
H. Montayue, with the following powerful patron- 
age:—-The Right Hon. Sir George own, 
G.C.B., K.H., Commander of the Forces in Ireland; 
Colonel E. A. Whitmore, Military Secretary; 
Major Swinfen, and the officers of the 5th Dra- 
goon Guards; Major Kiennes, and the officers of 
the 9th Lancers; Major Annesley, and the officers | 
of the 11th Hussars; Colonel Phillpots, and’ the 


offivers of the Royal Horse Artillery; Colonel | 


Goodwyn, C.B., and the officers of the 41st Regi- 
ment; Major Gostling; and the officers of the 49th 
Regiment ; Colonel Bingham, and the officers of 
the 60th Rifles; Colonel M*Intyre, C.B., and the 
officers of thé 78th Highlanders ; Colonel Light- 
foot, ©.B., and the officers of the 84th Regiment; 
Colonel Hillier, and the officers of the Irish Con- 
stabulary &e. Four military’ bands—the band 
of the 5th Dragoon Guards; the band of the 11th 
Hussars ; the band of the 84th Regiment; and the 
band of the Irish Constabulary. Mr. Montague 
will read the beautiful poem of the “* Maniac.” 


_— -—> —- — 
EDINBURGH. 





Nov. 16rn. 

There is little to do this week further than sim- 
ply to record the triumphs of Toole. This season 
is unusually dull. During weather such as this, 
when catarrh waits for you out of doors in the raw 
morning fog; when deadly diphtheria, folded up in 
mists, goes home with you from the office in the 
afternoon; the few Edinburghers, who still enjoy 
good health, are rather at a loss for amusement. 
We have only one theatre worth ong, oy we 
hayé no music saloons and no elubs. The city 
contains only one public library worthy the name, 
so that, unless we derive our pleasures from a 
foreign source, we must confine ourselves either to 
our own novels or our own strong waters—there is 
nothing between us and misery but Walter Scott 
and whisky toddy. After all, however, perhaps 
one theatre is enough; certain it is, that if the 
city could support two thoroughly good houses, we 
should soon have a second. Toole continues: to 
rise in popular estimation.‘ Dot,” in which he 
rendered the beautifully conceived character of 
Caleb Plummer with great care and skill, was re- 
ceived with enthusiasm. ‘Stephen Digges,”’ in 
which he is playing this week, has been quite as 
decided a success. This “domestic drama”—a 
kind of domestic drama that might now be written 
by machinery—is not remarkably brilliant in a 
literary point of view, although the story which it 
tells is managed with great care, and evinces 
great insight. ‘The character of Digges, the sue- 
cessful grocer, the contemptible vendor of spurious 
“colesfoot,” the adulterator of teas and sugars— 
who, like the patriarch Jacob, is raised above our 
contempt ph on account of his love for 
his children —has been studied with the 
greatest care, and is rendered with the most, 
verfect veresimilitude by Mr. Toole. His ‘acting 
in the more pathetic parts, when his yoice becomes 
low, broken, and garrulous, is often and ptrongly 
suggestive of Robson, though it is deficient i _ 
Don Juan-like rapidity of change from broad fun 
to true tragedy that characterised the performance 
of that great actor., One part of his Digges, how- 
ever, is nearly as aweful tb Robson's best; we. 
refer to the last scene of the drama, in which the, 
old man, ruined in health and in fortune, comes to 
the house of his sons-in-law, and, overhearing 
their intention of placing him in 8 mad-house, 
breaks out upon them in a whirlwind of passion, 
and announces their ingratitude. This. most 
difficult and trying passage was most powerfully 
given. Fora time the actor seemed te identify 
himself with the frail old man in whom the flame 
of passion created a temporary apd spasmodic 
vigonr, The scene we have referred to, evidently 
the great point of the play, narrowly escapes 
being a very good one; but it is, to some extent, 

ed, not the actor, however, but by, the | 
author, Exci by the situation, the author 
seems for a moment to have lost his head. The 
blemish we refer to is in the denunciation of Digges 
when he tells the sons-in-law that he sees that 
they are afraid. “ There is som in the old 





man that you are afraid on,” or words to that 


wrongs of the old man, his very erty and 
weakness, make his sons-in-law afraid of him. Of 
course the idea is excellent, but it is a great 
blunder to expressly draw the attention of the 
audience to it, and to explain it to them. The 
highest art is to hide art. ‘Stephen Digges” is 
followed this week by the “Area Belle,” in which 
Toole is amazingly droll and grotesque, The part 
of Penelope is sustained by Miss Amy Conquest, 
who b yesaew with great vivacity and intelligence. 
Mr. G. Washington, said to be the original “ Old 
Bob Ridley,” is performing in the Pgrncess’s ; and 
Mr. and Mrs. Gourlay are giving their Scotch en- 
tertainment in the Prince or Wass’ OPERA 
Hovsg, where their efforts are meeting with 
deserved success. 

A meeting, called by circular, was held in the 
Council Chambers on the 9th, for the p 
considering a proposal to establish a society, the 
object of which shall be to supply the want, so 
generally felt in Edinburgh, of performances of 
orchestral and other classical music. The Right 
Hon. the Lord Provost occupied the chair, and 
opened the proceedings by stating the object of 
the meeting, and expressing his hearty concurrence 
in the proposals which were to be laid before it. 
A statement was read on behalf of the promoters 
of the movement, referring to the past and present 
state of music in Edinburgh, showing the diffi- 
culties which lay in the way of establishing con- 
certs of classical music, and giving a sketch of the 
working of a society which it was to form 
under the name of the * Edinburgh Philharmonic 
Society.” It was stated that the eminent con- 
duetor, Mr. John Hullah, had agreed to come down 
from London to conduct the concerts, in the event 
of the society being organised. The Very Rev. 
Dean Ramsay moved “That the present state of 
music in Edinburgh is such as to eall for strenuous 
efforts for its improvement, and that for this 
purpose it is desirable tliat # society should be 
formed for organising concerts for classical musie, 
chiefly orchestral.” The resolution was seconded 
by Professor Christison, and carried unanimously. 
Professor Maclagan moved That a society be 
formed under the name of ‘ The Edinburgh Phil- 
harmonic Society,’ and that the following e- 
men be requested to act as office-bearers for the 
ensuing year.” ‘The motion was seconded by Mr. 
Edmond Logan, W.S. and carried unanimously. 
It. was moved by Mr. Charles Lawson, jun., and 
seconded by Captain W. A. Fellowes, R.N., “That 
it be remitted to the gentlemen named as ordinary 
directors to frame rules for the society,‘ and to 
draw up a prospectus, and also to receive the 
names of subscribers ; and to report to a future 
meeting.” A discussion followed in ‘regard to 
some of the most important points contained in 
the proposal laid before the meeting. Mr. D. B. 
Hope and Mr. H. Graham Lawson were requested 
to act in the meantime as joint honorary secretaries. 

PUTS an) wae reo eem 


GLASGOW. 


Novy, 19th, 

Of the Saturday Evening Concerts. we are glad 
to have a favourable report, An entirely new com- 
pany, including Miss Edith Wynne, ensured a most 
satisfactoryconcert. Miss Wynne wasso fortunate 
in selection and execution that she had to co 
re ecg ic encores, giving, 4 Ba = 

op’s ‘ 'e me, my heart ” . E . 
was in the extreme gratifying, her brilliant and 
full-toned soprano filled the hall as no voice, since 
Liebhardt’s; has. done; and her reading ef ‘ Bel 
Raggio” (Semiramide) was so fall of elegamee and 
character that it was, at a late hour, unanimously 
redemanded, A change inthe tenor, was amtici- 
ated by many with pecular relish, aud Mz. Frank 
more, although he, never rose higher, did not 
once fail to please ; this same remark may be made 
concerning the performance of Mr. 
an old favourite, We anticipate.a p t con- 
cert, next Saturday, evening, when |the | above 
artists will take leave of-us for a time... Mr, Lam- 
beth deserves thanks for his spirited playing of the 
march from ‘ Egmont,” (Beethoven.)..On Tuesday 
evening the 15th. inst. a) service of; sacred 
musi¢”’ was, given. by the choir, of. Sandyford 
Church, Dr. Macduff, the pastor, giving  appro- 
priate connecting remarks, The gam. was 
classical; containing an, ample abl acs a from 
“ Elijah” and fragments from. the masters — 
high standard (and any other would be an in 
to the Sandyford choir and conductor). We should 
have to notice many errors in judgment and defects 
in performance, but that the performance at its 
worst was of sufficiently rare occurrence to ga 
severe criticism. The Aes My the 9th, 12th. 


16th verses of the 119th is meritorious; the 

















No. 60, Nov. 19, ’64.] 


THE ORCHESTRA. 


119 














first movement, which is in the severe school, is 
indifferently balanced by the concluding movement, 
which is rather commonplace ; but the whole work 
is most creditable to Mr. Smyth, the conductor. 
Tolerably well filled houses are attracted to the 
TueatRE Royan by Mr. H. N. Warner. In following 
so closely on Mr. Talbot, Mr. Warner’s Shakes- 
pearian characters provoke unfavourable comparison. 
In this gentleman’s acting we have a fair degree of 
satisfaction which will never reach enthusiasm. The 
members of the stock company in many cases play 
uncommonly well.——We spent a pleasant evening 
at Mr. W. Baynham’s elocutionary entertainment 
on Friday last. Since his departure from the-stage 
we have been anxious to hear that Mr. Baynham’s 
efforts as a teacher were successful. At their en- 
tertainment we were agreeably surprised by the 
promising state of the pupils, and listened with 
pleasure to many nice points given with taste in 
their readings. The concluding piece, Brough’s 
‘No.1, Round the Corner” went smoothly. Mr. 
Flipper was at a loss what to make of his arms and 
legs, but Mr. Nobbler was smartly played. 


aliscellany, 


SECRETS OF THE OPERA. 
FROM THE FRENCH OF M. N&RGE-DESARBRES. 














When Mdme. Lauters obtained an engagement 
at the opera, she addressed herself to Duval, an 
upholsterer in renown, to furnish an apartment 
for her. Madame demanded ebony and satin; the 
upholsterer advocated mahogany and chintz. 
Matters were still in abeyance when the first 
representation of “ La Trouvére” cameon. Before 
the first act was concluded, Duval whispered 
behind the scenes: ‘‘ Ebony and satin; you shall 
have them.” “Wait a little,” replied Mdme. 
Lanters. ‘Rosewood and damask,” exclaimed 
Duval, at the end of the second act. “Wait a 
little longer,” persevered the artist ; and when at 
the conclusion she was called for by the unani- 
mous voice of a crowded house, “‘ Meuble de 
Boule, brocart antique, anything you like,” was 
heard over and above the clamor of congratula- 
tions, from the delighted upholsterer. 

“ Herculaneum” was the most successful opera 
produced during the Royer administration, yet it 
had many difficulties to contend with, having been 
a long time put off, and, when acted, often sus- 
pended on account of illness. Nothing, however, 
equaled the scandal on the occasion of the pro- 
duction of “ Fannhaiiser.” It only went through 
three representations; there was a determination 
to put down the German composer, whose want of 
modesty created him many enemies, 

* Billets de faveur”’ are in great demand at the 
opera. Some people pay a high price in order to 
appear to have free admission. Requests for such 
are often addressed to the artists themselves, and 
that not always in a very complimentary vein. 
“T return you the stall you were kind enough to 
send me,” wrote a friend to Roger the night he 
was singing “La Favorite.” “TI will ask you for 
it some night when G. is in the part.” All 
directors have their intimate friends, who speak 
of the administration as “us” or “we.” “We do 
so and 80,” is always on their lips. A director 
once sent a box to astatesman whom he wished to 
conciliate. ‘The latter returned the order with 
thanks. He could always obtain one, he said, 
from M. de L. Now, M. de L. was the director's 
friend, and got his orders through him. Every 
order given is so much freedom gone. You have 
no longer any right to refuse to-day what you 
granted yesterday, and you will be told so every 
day of your administration ; or, “I don’t see why 
you should not do for me what you do for so and 
80;” or, in: “If you do not send mé anh 
order I shall know what to do;” which implies 
unfavourable criticism. And yet, if you refuse an 
order, you make an enemy just as if you give one, 
and don't keep on giving. Mdlle. Mars received 
a friend three times a week to dinner, yet he only 
grumbled: “ Forten years I have dined with that 
woman, and she has never offered me a stall at the 
Comédie-Frangaise.” 

M. Nérée-Desarbres was sent to Italy on a 
mission for recruits. The “ Trovatore” was being 
a at Turin, at Milan, at Florence, and Naples. 

here was not but the “ Trovatore.” 
to Italy for artists is, he declares, an absurdity. 
Singing and ee birds fly away from their 
nests the moment they have found wings or a 
voice. They must be sought for in 
Vienna, St. Petersburg, or Paris—anywhere but at 
Milan, Naples, Rome, or Venice. e only ac- 
quisition made upon this occasion was Mdme. 
Merante, and “our commissioner” met her asleep 


don, 


go | coat, cocked his hat, and bawled in imitation, 





Few artists but come and knock once in their 

lives at the door of the opera, Sometimes a 

rehearsal is granted, but the results are very rarely 

satisfactory. A cruel trick was once played upon 

Mdlle. Hébé, a Danish artist, who, after many 

applications made in vain, arrived one day in a 

travelling costume, hurried and distressed with 

the fatigue of a long journey. She had never 

been sent for. A rehearsal was, however, granted 

to alleviate the poignancy of her disappointment, 

but only to cause her return to Copenhagen the 

next day. Some people form to themselves the 

strangest possible ideas of the opera. The mis- 

tress of a hotel having opened a letter addressed 

to a young artist who was absent, appeared before 

the secretary to intimate the fact, which she did 
as follows: “Mdlle. is gone into the country, 

but if Monsieur wishes it, I have better than her 
at command. ’ 

If all dancers are not so rich in Cashmere shawls 
as Mdlles. Marquet, Schlosser, Pilvois, and 
Mercier (it is Pilvois who always asks of a person 
introduced to her if he belongs to the Jockey 
Club, and if the answer is in the negative makes 
the prettiest little face imaginable), or as bejeweled 
as Mdlles. Lamy, Rousseau, and Stoikoff, they are 
all relatively more or less well dressed,fand of irre- 
proachable cleanliness. One or two exceptions to 
thisarealone on record. The knowledge possessed 
by these young ladies of the world beyond the 
opera is, however, often exceedingly limited. A 
gentleman having presented one of them with a 
dress of Lyons silk, she asked him how he succeeded 
in getting it overthefrontiers? 'Toanother when 
asked if she were a Jewess: ‘No, I ama Parisian,” 
was the reply. Another being told that she was 
“as beautiful asan antique,” declared the remark 
to be an impertinence. The by-names of artists 
are not always very refined. There are the inevit- 
able Titines and Fifines for Léontine and Josephine 
but there are also Gnouf-gnoufs, and even Nez 
qui Danse and Gueule d’ Acier! 

Nowhere are the‘principles of equality before the 
law so efficiently carried out as in the presence of 
the dancers. In that “foyer,” embalmed in rice- 
powder, cold cream, and carmine, princes, titled 
personages, bankers, artists, and literary men, are 
all on the footing of equality. No matter if a 
Rothschild, a Daru, an Auber, or a Jules Janin, 
they are all there on the same level of seeking 
favours—and yet not appearing to do so. One 
day a pretty figurante sought for change for a 
louis to give back in return for an order she had 
disposed of. Luckily for her, she addressed her- 
self to Dr. Véron, who immediately gave her two 
ten-franc pieces, and told her to keep the louis for 
change. The mystified demoiselle kept counting 
the money, and could not make it out. 








Tur Earty Days or Rosson.—In 1836, and 
when he was fifteen years old, one 7'homas Robson 
Brownbill, a little boy from Margate, was appren- 
ticed to Mr. Smellie, the copper-plate engraver, 
and well-known printer of Mr. George Cruik- 
shank’s humorous plates. Master Brownbill’s 
friends had found him crazy after the stage, as 
other urchins sometimes are after a sea life. 
Various professions, less romantic, but conceived 
to be more respectable, were mentioned to him ; 
but, with the exception of the graver’s art, he 
would not listen to any one of them. This he 
thought he might like, so his mother resolved to 
try him. The lad soon became an immense favo- 
rite with his master and the workmen, and they 
familiarly nicknamed him “ Bill,” “little Bill,” a 
sort of jocose shortening of his surname, Brown- 
bill—for he was not known as Robson until some 
years later, when he adopted a Christian name as 
theatrical title, adding Frederick, which he consi- 
dered decidedly stylish and quite ont of the com- 
mon; a custom, not very unusual TI believe, with 
other ladies and gentlemen of his profession, I 
met one of the workmen the day after hig death, 
and told him of his old comrade’s departure, 
“ What, little Bill gone!” he said. “ Ah! he was 
a merry lad, but he had better by half ’a stuck to 
the bench.” Little Bill soon begat to exhibit 
his theatrical tastes to the workmen, and his 
powers of mimicry kept the establishment from 
morn until night in a continual state of Ese 
humour. If a knife-grinder or other trav ing 
oddity entered the court, Bill buttoned up 


until the tears ran down the men’s faces with 
laughter. The apprentice always dressed showily, 
usually had his hair artificially curled in ring- 
lets. His hat was an extra size, with a twisted 
brim, and, as he wore this somewhat jauntily set 
upon a rather large-sized head, the 
the court used to call him the “little big head.” 
for the uncertainties of parental authority ! 





in a train at Aix, 


the nights wero almost as regularly spent on the 

two or three amateur stages which were then to 

be met with in this neighbourhood, and the cos- 

tume we have just mentioned, and the ringlets, 

were simply the effects of the mind’s bent and the 

evening's recreation. ‘The youth, however, never 

shirked work for play ; and his master used to say 

that there was not a man or boy in his shop who 

was so regular in the morning's attendance as 

“little Brownbill.” At this time he lived with 

his mother—his father had been dead many years 

—in Henry-street, Vauxhall, so that he had some 
distance to walk daily. He was bound for seven 
years, but only stopped four with his master. An 
unforeseen circumstance happening, the now skil- 
ful engraver and amateur theatrical found him- 
self at nineteen out of his time and his own 
master. Whether it was a promise made to his 
mother, or that he feared to rely entirely on the 
stage for a livelihood, we do not know, but certain 
it is that immediately upon obtaining his liberty 
he did not go and enlist, without more ado, in the 
dramatic corps of one of the London theatres. 
In his old apprenticeship days, he used to say he 
would do so directly an opportunity offered itself ; 
but this was probably one of those little threats 
with which sanguine young people are apt to 
thoughtlessly alarm their fidgetty elders. His 
master gave up business in the old court, and re- 
moved to Scotland, and the amateur theatrical, 
finding himself free, very wisely conceived that a 
little business might be formed out of the old 
customers that Mr. Smellie had abandoned. Mr. 
Robson Brownbill now.took a shop in Brydges- 
street, Covent-garden, and here he carried on 
business as a “master” engraver for twelve 
months. During the whole of this time he con- 
tinued to take part in amateur performances, and 
a favourite song, both with himself and his audi- 
ences, was “Lord Lovel,”—generally sung in 
character. Finally, one morning, his neighbours 
in Brydges-street observed, by a piece of paper 
attached to the shutters of Mr. Brownbill’s shop, 
that the business had been relinquished. The 
engraver had taken home his tools to keep as 
curiosities, and had accepted the offer of a coun- 
try manager. From that time to the present he 
has been before a public—one at first small and 
provincial, but latterly large and metropolitan— 
as Frederick Robson. I have just said that he 
kept his tools when he gave up his business. He 
used to say to an old friend that he never looked 
at or handled them without pleasant reminiscen- 
ces of those early Spprenitice days passed in the 
quaint little Bedfordbury square—days unalloyed 
by the cares of managerial life or mental dejec- 
tion.—Robson. A Sketch by Sala. 





MR. E, T. SMITH’S TRIPOD. 





We take leave to quote the following advertise- 
ment, which has appeared in the Daily Telegraph 
during the week, for the edification of our 
readers :-— 

ISS ADAH ISAACS MENKEN, whose Grace- 

. ful and Classic Beauty, transcendant histrionic power, 
and heroic Amazoniau courage form the Delphic tri 
which the inspiration of her genius throws a new even on 
Byron’s ‘‘ Mazeppa,” and who delights and enchains the Old 
World as she has astounded and enthralled the New eogenrs 
in her great Impersonation of MAZEPPA EVERY NIGHT at 


Pray, Mr. Smith, what is a “ Delphic tripod ?” and 
how, in the name of reason, can it help to inspire 
Miss Menken and to * throw a new spell even on 
Byron’s Mazeppa? As regards her “ transcend- 
ent histrionic power” we leave ‘those who have 
witnessed it to form their own opinion. 








Sacrep Music ar Niyax—On the occasion of 


Sunday last, a collection of sacred miusic, including 
Cherubini's “ Kyrie,” “Credo of Mozart, No. 12, 
“Quis est homo,” from the “ Stabat Mater,” and 
Zingarelli’s “‘ Laudate,” was splendidly performed. 
The artistes, specially brought from Dublin, were 
Miss Fennel, soprano; Mrs. Manley, contralto; 
Mr. Fletcher Baker, tenor; and Mr. Dunne, basso. 
Mr, Hatton, of the Theatre Royal, Dublin, pre- 
sided at the organ. 





Heart, 67, Margaret-street, endish 
was 143 during the week. 
Apvt.}—Ayotugr TrstimontaAL T0 Dr. Locock’s Putmonie 
Ce any Mr. Clifton an cm eet 4 on ae 
it pleasure 

oy acorn remedy, &o,” They give instant relief and a 
cure of asthma, consumptio 
of the throat and lungs. ve a pleasant taste. Price 
Is, 1)d., 28. 9d., 4, 6d., and 118. per box. Sold by all druggiate, 
Letters from the Rev. Sir F. 


“square, 


Doc., Oxon., and other clergy the mar- 
vellous effects of “ Clark’s N ” Horses 
” | Tic-doloureux, Face and Tooth Ache, ervous Head 
o 


Brow Ague, Nervous 





though the days were occupied over the graver, 


W.W. Crank, M.PS., . eld by all Chemists, 
{a bottles, at ts. 61, and 2s, pa ” 


the consecration of the Most Rev. Dr, Nulty, on: 


{Apvr,] The number of patients relieved at the Hospital for, 
of the Cav 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year Ta. 4d. 13s. Od 
» Year Bs Sd. 6a, 6d. 
» Quarter 4u. 4d. Sa. Sd. 


Payable in advance. 


*," Casgvgs anv Post-Orrice Onpens TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-staret, Lonvoy. F.C. 
Orrices: 201, Reoent STRERFT, 

AND 
59, Fixer Srreer, 

PROM WHICH THE TRADE 18 SUPPLIED. 


T ELVELLYN.—The state of the 
mey be had of Messrs, CRAMER & Co, 


LG1, Regent-street 





MUSIC 


Limited) 


T0 CORRESPONDENTS. 

Tux Roreryixo Nutsaxce. We unwarily noticed the earlier 
appearances of the Davenport Brothers and Professor 
Anderson in the ropetying performances, Since then we 
have been inundated with tickets to see the same juggle 
repeated in different places by other people, but beg to say 
once and for all that we have no space or time to devote 
to such exhibitions, 

F. D. N. We fail to understand your letter. 
twelve to five—except Saturdays. 


D. 8. It was your predecessor who drew down the odium at 
first ; you will probably experience only politeneaa, The 
writer of the articles you admire, is in possession of a hand- 
some annuity from Government to furnish the country 
with similar productions, 


We are in from 


W. (Brussels! Your article was sent by mistike to ‘07, ad 


there it has remained until too late for publ catien. 
Lawoenr (CO. and L. W. A.) We have received a document 

for review, but cannot notice it unless you veud samples, 
*." Hetv Over. 
matter, 


Some Reviews, Letters, and Miscellancous 





6a” Next week ao full analysis of Sullivan's 
“ Kenilworth,” with musical illustrations. 





he Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 





All communications to the Eprror to be addressed 


201, Regent-street, London, W. 


LONDON, 


SATURDAY, 


NOV. 18, 1864. 


Marie Krebs has created a most favourable im- 
pression in Leipsic. 





Nuremburg is to have the honour of producing 
“ L' Africaine” next after Paris. 

Bruch’'s “ Loreley” continues to hold the stage 
at Cologne. 


* Lucia,” in Italian, will be given by Mr. Harri- 
son this winter. 

Messrs. Metzler, we believe, will publish “ Lara,’ 
Maillart’s opera, to be done after Christmas at Her 
Majesty's. 

Signor Randegger has been confined to his house 
this week by illness, but is recovering, and will, we 
trust, be out immediately. 





“Don Giovanni” is in rehearsal at Her Majesty's, 
with Penna, Garcia, Kenneth, Marchosi, Rouse, 


Swift, &c., in the principal parts. 





We believe that “The King’s Butterfly” will 
shortly be withdrawn from the bills. of the 
Lyceum Theatre, 





The author of the successful drama of the 


“ Baronet Abroad,” produeed last week, is Mr. 
Lennox Horne. 


eee 


Rossini is still active, despite his great age. 


Several vocal compositions of his are announced 
to be published shortly. 














pe new opera, “The Phantom Ship’ ” 
(Fliegender Hollinder), is announced for the 20th 
inst. at Munich. 





The “ Stabat Mater” was most effectively 
performed last Sunday at the Catholic church in 
Hatton Garden, Madame Elwood Andrea taking 
part in the choral service. 





A grand féte is to take place at Aix-la-Chapelle 
at the end of this month, when the famous Méan- 
nergesangverein Concordia of that town will cele- 
bratethetwenty-fifth anniversary of its foundation. 





Mr. Hatton’s new opera is at last and for all 
baptised under the name of ‘ Love's Ransom.” It 
will be presented in all probability, on Saturday 
next. 





We hear regrets expressed on every side that our 
great baritone, Mr, Santley, has lately taken to the 
vicious vibrato style of singing, now unhappily so 
prevalent in France and elsewhere. 





A new Contralto—Madlle. Cornelius—a Belgian, 
will appear in Benedict's “ Bride of Song,” which 
will be given at Covent Garden about the lst of 
December. 





Mr. Frank Mori's four-act Opera “ Ginevra” 
(Boosey’s) has been accepted by the English 
Opera Company and will be played after the 
Christmas season. 





Mdme. Parepa, who has been unable to play in 
Helvellyn ” since Friday last week, from indis- 
position, made her re-appearance as Mabel on 
Thursday evening. 





The Colosseum will be opened for a short 
Christmas season, previous to its entire disin- 
tegration. This is with 9 view, perhaps, of 
exhibiting the moveables which will thereafter be 
sold off. 


—_——_— 


Herr Reichardt was in town last Saturday, 
getting his passport for Berlin, where he will sing 
in opera this winter. Being a naturalised British 
subject, he had to cross over from Boulogne ex- 
pressly to get his papers signed. 





A French paper tells us that people in London 
can talk of nothing but the Gymnasiarque De Bon- 
naire, who has quite eclipsed Leotard, and’ by 
whose success the Alhambra—whither all London 
runs—is making large receipts ! 





Herr Ullmann is reaping a golden harvest with 
his Patti coneerts, and Mdlle. Carlotta Patti 
excites almost as much enthusiasm in Germany as 
her sister. At Breslau she was particularly well 
received. 





Dr. Sterndale Bennett is expected at Leipsic 
this winter, where he will, conduct. some composi- 
tions of his own, at the Gewandhaus, .. Dr. 
Bennett is well known and esteemed at Leipsic, 
having resided there in Mendelssohn’s time, 





Signor Donato, the ravishing one-legged dancer 
who has hopped into popularity all over the Con- 
tinent is to appear in the English Opera Com- 
pany’s pantomime (“ Cinderella”) this winter at 
Covent Garden, 





We hear, with pleasure, that Professor Glover, 
the famous lecturer on Irish Life and editor of 
Moore's Melddies, has been giving séances at 
Maidstone with great success to crowded houses, 
and that he is engaged to give his pleasing enter- 
taininent in Oxford in the course of the week. 


Mr. and Mrs. Clarence Holt, performers of more 
than ordinary merit, will re-appear at the City of 
London ‘Theatre in the course of a few evenings, 
after a seven ‘years’ tour through’ America and 
Australia. We sincerely wish them the success 
of which they are deserving. 








From Leipsic we hear that the patriotic Frl. 
Lucca has reconciled herself with us haughty 
islanders ; and that she has entered into a contract 
with Mr. Gye for five years, to sing twice weekly. 
She is to receive 10,000 Thalers (1,5001.). per 
annum. 





Frl. Adelheid Giinther, a lady who has given 
proof of great vocal talent, has been compelled by 
ill health to resign the musical for the dramatic 
profession. Her first appearance as an actress, 
which took place at Diisseldorf, was most suc- 


' cessful. 


Herr Sontheim, first tenor of the Hamburg 

Opera, is at law with his manager, in consequence 
of having refused to sing Wagner's music, The 
singer pleads that he engaged himself to sing, 
but not to destroy his voice; and he cites the 
opinion of several great singers as to the trying 
effects of the works of this composer. 
“His Majesty King William of Wirtemburg 
have deigned to bestow the gold medal for art and 
science on the Royal, Chamber-Musician,. Adolf 
Stahlknecht, of this place, for a.funeral cantata 
offered to the same (King William), on the death 
of Highest-the-same’s father.’ Thus the Neue 
Berliner Musikzeitung. 





We learn from Vienna that a Herr Ratameier 
intends next.spring bringing to London a company 
consisting of a Streichquartett (four players of the 
fifth class, observes the Neue Berliner Musikacitung), 
two lady singers, and.» pianist. We would 
suggest that there are already plenty of: such 
companies—aud these good ones—in England. |: 





The Saxon Government has sent a-director of 
military music to report on the organization of 
Austrian bands. The two chief recommendations 
which he will propose in his report will probably 
be—first, to have about 140 men in a regiméntal 
band ; and second, to have these all born musicians. 
These are rules in the Austrian Musik- worgp-ean 
hence they are the first in the world. 





The St. James’s Theatre has perhaps experienced 
more mutations of fortune, and had more changes 
in its direction, than any other London theatre. It 
is shortly again to have its directorate changed; Mr. 
Webster, we suppose, having had enough of it. © Mr. : 
Milbanke, M.P., the lessee, will commence a new 
season with the popular Miss Herbert as stage 
manager. 





Malle. 'Tietjens left town for Hamburg on 
Monday. She makes her first appearance there 
to-night (Saturday) in “ Fidelio.” ‘The illustrious 
prima donna would have left for the Continent 
immediately after the conclusion of the off-season | 
at Her Majesty's, which concluded on the 5th inst., 
but has been confined to the house since by 
illness. 


ee 


The Paris papers assert that the two first acts 
of “ L’ Africaine ” are now perfectly known by the 
artists who are to perform them, and the third 
is being studied; yet we are told that the opera 
can hardly be produced until next winter. If the 
winter of 1865-6 is meant, this appears somewhat 
remarkable, a the decorations and ‘séenery’ aré 
said to be in a theward state. 





The war of the managerial bhcbilhoe! at Baree- 
lona bids fair to be settled’; and ‘Males. Emilte 
and’ Constance’ Georgi, who are ‘spoken’ ‘of as 
“those two young and charming English’ canta-" 


| trides,” are to ‘assume the prindipal’ contralto and 


sopratio parts ‘réspectively, and “fbrnt fi’ -of 
that brilliant pléiad of artists’ who will cast new 
brillinney’ on thie great stage,” say the French 
papers. 





Our Leipsie correspondent mentions a glaring 
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Round. A series of interesting papers on Shake- 
speare Music, which appeared last year in Mri 
Dickens’s journal, have just reappeared in an 
abridged state in the Morgenblatt of Stuttgart, 
signed 8. Augustin; which not only casts a stigma 
on the honesty of German journals but aspersés 
the reputation of a very respectable saint. 





Mr. Charles Adams, the principal tenor at the 
Garden, whose immediate departure for Berlin 
we announced in last number, has had an exten- 
sion of leave to the 15th of December telegraphed 
to him from his manager there. Mr. Adams, 
whose value is incontestable, is anxious to.settle 
in England, and hopes to make such arrangements 
as will terminate his Continental contract next 
s ring for good. 





The following is an advertisement in a Berlin 
paper :—“ Musical memorial of the campaign in 
Schleswig-Holstein, 1864, containing the following 
marches, composed during the campaign, and per- 
formed with the greatest success, etc.” Among 
the contents occur the “ Heights of Diippel victory 
march ;” the “ Diippel march ;” the “ Storming of 
Diippel march ;” the “Diippel Hurrah march.” 
Alnost enough of Diippel for a four-and-sixpenny 
volume. 





“The Grand Concert Association” (la Société 
du Grand Concert) commenced its existence ‘at 
Paris on the 15th inst. The committee of artists 
consists of MM: Berlioz, F, David, Gevaert, V: 
Massé, the Prince de Polignae,' the Prince Ponia- 
towski, and Ed. Rodrigues, The object of the 
association is the performance of music of all de- 
scriptions, and of all artists, times, and centuries, 
incontestable merit being the one necessary 
qualification. 





Rumour, with her hundred tongues,” has been 
bisy during the past week with the affairs of: 
Mr. Vining and the Princess’s Theatre. It was 
said that asa consequence of’ the production of 
Myr. Boucicault’s “Streets of London,’ Mr. B. 
Webster claimed possession of the theatre, there 
heing a prohibition in the agreement between 
Messrs, Webster and Vining ‘against the pro- 
duction of any play by Mr. Boucicault. | These 
fucts Mr. Vining now publicly denies, asserting 
that the statement is “utterly without earn 
tion.” 








COCK & HUTCHINGS’ SALE. 

The sale of copyrights belonging to this, well- 
known firm, now dissolving partnership, began at 
the rooms of Messrs. Purzick & Simpson, the well- 
known literary and musical auctioneers, on Monday 
last, and, has, continued all week. We subjoin a 
few of the more interesting lots, the prices, and the 
purchasers down to Thursday evening ‘:— 


W. S. Bewnerr’s works fell, without exception,) 


to Myr. Cocx, principal partner in the house, 
whose catalogue was on sale. Amongst the most 
noticeable were his six songs, op. 35, which fetched 
nearly £100, Exhibition Ode (Cock), £19, 15s..3d. 

Benepict’s popular song, “Ange adord,” £29 14s. 


(Crampr), Batye’'s “There is a name, I never, 


breathe,” 70 guineas (Hurcuines), , Beng: 


vicr’s “Undine” (Cock), £140., W. Hutconrys | 


CaticorT’s “ Village bells,” P. F. (Cramer), £22 
10s.; also a valuable selection from the choruses 
by Hayngn, from his oratorios, which. brought 
upwards of 2125, arranged as, solos. and, duets 
with fiate, violin and violoncello (Cramer). , Two, 


or three of the standard songs, by the well-known |. 
Mine. Capaporr ALLAN—“ Il pellegrino,” “ Sono, 


ilsilfo,” and “ La jarfalla ;” the first was, bought 
at £10 10s.; the latter for, £30 each, (Onamer). 
CLarrexux’s song, “Lily of St, Goar,” upwards of. 
£23 (Hurcntnas). The celebrated Turret Scene 


from “ Trovatore,” arranged so admirably by| manly and. good,/inoits: way. ‘But in:these latter! 
Brintey Ricuarps, fetehed the high price of | times lo! a school; whieh, divides and/ subdivides 


.| creates a new school, violently anxious to perpetuate 


writers who form the Second or 


works also attained'a high figure.» 'W. Hi. Cat.- 
cort’s works have been distributed, but; in almost 
every case, to West-end houses. Cramer &Co. have 
now his well-known arrangements of HANDEL’s 
choruses (£125);: ‘‘ God save the Queen” (£9 18s.) 
“«Half-hours with Meyerbeer,” Paveurite German 
melodies; Mozart's Twelfth | Mass... The ‘two 
remaining numbers of. the .secnlar ‘‘‘Half- 
hours” fell to Hurcuines. at the high price of 
£43 14s. and £44 18s.,. respectively: | He: also 
purchased ‘his Echo: Melody, Mryersesrr’s airs, 
and one or two others, from the ‘less: important 
works. ‘| GabBrizt's “ Ship-boy’s | 'letter;!!' £126 
(Hurcuines). Mrs. Groom’s “ Over the sea,” 
£144 (CHaprety and Co.) Mrs. Groom's “ Cothe, 
ferry me o'er,” £22 (Cook).  Lryuey’s ' Old 
Song, TI was happy ¢re 'f loved thee,” fetched 
20 (B. Witurams). The Chamber Trios, a well 
known work for femalé voices, containing com ) 
sitions by most of the printipal coimipdsérs of 
day, were purchased by Mr. Cock for 616 sila 
One song, by Liito,*" La'desdtazione,” was disposed 
of for £37 16s. (Ceaaten and Go.) ;' drid MARRAS’s' 
*Sio fossi wn Angelo’? fell to, the ,pame firm for a 
still higher sum, £69 15s. ; ; ‘the others of Manias 
and Litto were scattered amongst | ‘the ‘Various 
West-end houses. © Mozarr’s Songs, “trans} posed, 
keys, arranged by Ca.icorr, were acquired by 
Cramer & Co; also, same firm, Pinsurtt’s “ 
bords dela Durance,” £16 106s., and “O° del mio, 
dolce,” £23 15s. ALLby's part-song, & T lbve my 
love in the morning” | (Horentxos), £61 4s. ae 
LEY’s “Spirit of air,” £23 (Ewer). “Bennerr’s 
“ May Queer” and other important, works were, to 
be sold yesterday (Friday), Prices and purchasers 
next week, 
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THE. ART OF BALLAD-WRITING., , 
2 

‘[Sxconp Parek. ] 
In No. 57 of this Journal, we took the, liberty } mith, 

the age’s Balladism of dividing it into certain achac 
or genres, and attempted to give our readers an in- 
sight, .into-the. art and; fashion,,of; manufatturing! a 
Ballad of the firstior Wardour-street, school. (It is, an 
interesting study, as interesting as. chemical analysis, | 
and. occasionally, protduetive of as curious resulta, | As: 
new stars arise from nehule preyiously undiscovered, 
so a new school of the Balladeers may any day spring 
inte existence and addito the edllectiony A:sucdeds- 
fulsong composed onan unnsed'subject immediately 


a | 


the success of; its..founden.:.\| Miss) Ext: -Coox’s 
mother’s “ Old Arm Ohair’, stanted, into. existence 
the miscellaneous articles of furniture which compose 
the tréed of Wardour-street; ‘and’ we nity see’ how 
a poetical’ perception of the ‘flight ‘of tithe ét' the’ 
betiutios' ‘of seed-time ani’ harvest, of ‘the teniler 
gloamitg; the rounded moon; “ the ‘twilight melting 
into morn:” has produced the morbidly analytical 


 ondtdatcat! ser.” 6 

The ‘subjective’ imipulse whith thady via ‘take 
different periods of the day and year, and ‘give forth 
their thoughts on spring’ and’ winter; ‘on morhing 


3d.| natural and true. The sensations aroused by the 


seasons ‘are among the ‘most’ vivid’ éf"our nature 


mills) “Tn! course of time it Wal also ndtufal ‘flat’ 
.thése subjects should be éxhausted’ an eee be 
repeated over and over again. When’ ne Wrote 
his ‘‘ Watchman,” and divided ‘the night ; ino periods 
flying fleet over the heads cof ‘Parting ‘lovers, it, 
@ beautiful and poetic idea, as well asa step beyond | | 
generalisation, 

* Past one g’clock—nay | wrap. thy. cloak ‘about | 
thee :” Our reqders will remembér the song and |. 
its exquisite beauty. Then Dispin, in his own 
Vigorous style, imagined a pailor's, logbook, im whibh 


and evening, and paitit the: beauties of either; was’ 


and are those whith ‘most powerful ' ‘inifltdeinde poetie| 


is driven out lofi it,and the remiaining idea is as 
commonplace as the quarters on the face of an old 
Dutch timepiece. 
To.cite two examples will sérve to illustrate the 
Horological School; there, is.aseng, called, * Five 
o’cloc: in the morning,” by CLARIBEL; and there is 
another, “Bight o’elock,” by’ MaGRagnyn.” Of the 
dissection of the. twenty-four, hours for, pianoforte 
purposes by Mr. Brintey Ricuanns we do not speak ; 
firstly because .weare writing “oh ballads, and 
secondly beenuse Mr. Bainter Ricwarps is content 
to Warble at Morn or Eve or Noon generally, and 
does not time his Warblings by his wateh} and tt 
does not overstep poetry. Nor do Wwe speak of 
charming effusion sung by Mr. Ranpa.n, entitled, 
“Two in the morning,” for to battle war with music 
halls being rather paltry warfare, we prefer, leaving 
that to the Axcusrisiop oF Yorn at any. odd tine, 
. | We deal only with ballad-writers properly 80'ealled, 
e| and their modus operandi, 
Now , the, Horolegical.. School, have usually, one 
plot, which they share with each other on Apostolic 
principles. . it is usually an arch plot-+desperately: 
arch. It has a village stile ‘init atid’ a village 
maiden who is:loitering by ‘the stile} the maiden is 
arch, and'it’s five o'clock inthe morning.” And a’young 
gétitleman, wlio ‘has got up that day' {very archi) out 
of béd, takes a stroll at ‘five o clock in, the, morning. 
‘And he meets the young maiden (in a spaspodically 
atch inanner), and be asks heryou,, know, what— 
at five o'clock i in the morning... And she, ‘says—of 
course, she, says Yes; \, they, always! dorat:. five 
o'clock, in the morning, Then, they are, married at 
the same uncomfortable howe —hand down: their 
name, die, get buried, at 5A. M-;.. to-awhich 
period all. events through life are ‘refertible, 

Let us, add, to the collegtion of, ithe, Horajogical 
School by our own mite. We shall call it— —say 
“Three Thirty-seven A.M. ;” and will endeavour 


,, | to keep it inngeent-arch sand gpnning: simple. And 


here it is :— 
AUie AS tb ite How tag ta beats WY AIV AN 
Young Robin he strolled on the lea ; 
} o-Aund ‘Katie was shakihg hbr carts 
At the, very, same moment, YOU, spe. 
The pathway was not very wide, 
But what did that matter to them ? : 
He gazed:;; she blashed softly,;) theysighed):\ 
It was Three Thirty oor A.M. 


‘Now Robin’ had Awnfi Wetted” adheoemsags Hae 
“In love with sweet Katie Fan! “ “o1eeo" 
And Katie had even sree F : 
‘Her Robin to gooseberry fant, usc enor, 
So when he tried one’ séft dada uit suinor hd 
While dewdrops encircled each stem, 
» The maiden’s voice whispered hut yea «dou itl 
At Three Thirty Seven A.M, yrvolo”) tz 
Usually a balladeer is satisfied with conceiving 
two venses; after which the mind naturally becomes 
exhausted ; but as comic drawing-room songs usally, 
add to the attribute of boring you by their silliness 
that of boring you by their length, we can suppere 
another verse, which, still regarding happingss frany, 


a horological point of view, proceeds thus ty ,),.(. 


Il. 
‘They now share the, neatast of cate. { cull rout 
With a dresser, a coalbox, a fire; ;. cd doow eid? 


There are Robins and Katigg,in lots, ; 


ood Jjaui 
Who play round the boots Hi their sire, 


Their bliss has no earthly alloy, 
«YJ endl fvho ‘shall ‘their wisdonr condemn) 0". 
Th the wholeshoaseising p@anaofijoy oni) clive 
At Three Thirty:Sevem ;AdMiag?o. ni ,.o4 dtiwa 








Hic MUSICAL, EDINBURGH. yveiled oW 
The modern Abin ing bil : mnsteatt 


towards a vindication of her somewhu bg seal 
‘degeneration. In our correspondence this week 
‘froui that fair city will be wsunitnarized teport df! a 


preliminary meeting cbnvehedifor. the pureed ot " 


the different: watebes. bring |their: different isetion;|¢stablishing a musical society, vocat’ dtd ‘it sti! 
and.the,idea,, though less tender than Moom’s, was|mental. Musical societiés—entirely vocal—are 


not a new, thing‘in. the history of cur Scottish me- 
tropolis; but they have never flourished long, the 








£69 6s., and fell to Caamer and Co, Hig other 





the clock, and 80 squeezes time that all the poetry | mistake 


generally being that their constitution 
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TIE ORCHESTRA. 





as 


= 


and purpose were both meagre and insufficient. | his rival's discoveries to his own advantage), is 





———— 





Whenever there was a concert, and orchestras and | unfavourable to our hero. He, forgetting the 
artists had to be considered and calculated, it was respect due to the court, abuses his judges, and is 


found that there was no likelihood of profit re- | 


sulting to the fund of the associations, and so after 
struggling on for a few seasons, society after | 
society has expired. The new scheme strikes at 
the root of the difficulty and hazard, by proposing | 
to foun La complete choral and orchestral body, so 
that anything can be done at their concerts with | 


the accession merely of solo artists. That | 
this is the only sort of musical bedy likely to} 
prove permanent has been pretty well shown in the 
8 vial history of our larger towns in England; and 


surely the Scottish metropolis will not allow itself 
to be eclipsed by purely manufacturing communi- 
ties, such as Liverpool, Birmingham, and Man- 
chester? One rock the present embryo society must 
be warned against-——and that is, too small a sub- 
scription. They must be prepared to start with a 
Joss on their first, and even on their second, season. 
We trust that they may pull well through even 
these 





the most trying years of a musical society ; 
, | 


but it is best to be provided against the contingency 
of loss. The society will then be enabled to perse- 
vere, without their life hanging on the doubtful 
and in the end works of a calibre | 
at present impossible for their resources, and given 

by artists who 


issue of a concert 


scarcely ever show in Edinburgh at 


all, will be farniliarised to the local population—just | 
us they are at present sung and played to the people | 
of the Midland English Counties. The names on | 
the Provistonal Committee are the names of good | 


| 


men, and we wish their efforts success. 





THE CONTINENT. 





Paris, Nov. 15th. 

Your correspondent, anxious to prove himself 
worthy of the liberal monthly cheque your gene- 
rosity awards him, has employed his spare time 
since his last in making the most strentious efforts 
to obtain some information respecting Meyerbeer's 
* Africaine,” and sends you the result, trusting 
that it may be of some interest to your readers. 
In Act 1 the seene is laid in Lisbon, and we find 
Inés (Mdlle. Marie Battu) deploring the loss of 
her lover, Vasco di Gama, She is confirmed in her 
belief in his doath by her father, L’ Amiral (M. 
Castelmary), and her future husband, Don Pedro 
(M, Belval), for whom (he being a basso) she has 
not the slightest affection. (Did you ever hear of 
a bexso who was successful in his love-making? I 
except of course Pélers in the “ Btoile du Nord,” 
but-even he is now played by a baritone. If the 
basso profundo was always a disappointed lover, as 
in the * Africaine,”’ or a diabolical father, as in 
* Robert,” or a faithful servant, as in the “ Hugue- 
nots,’ I should have no objection to make. But 
we meet with him sometimes diaguised as a white- 
haired father, showering blessings on his son’s or 
daughter's head. He must, then, at some period 
of his existence, have made a successful excursion 
inte the pays du tendre, and, in that case, what 
was the quality of his voice? Was he already a 
basso, or have the long years, whieh have “cast 
their shadows o'er his brow,” altered the character 
of his organ, and substituted the contre-mi grave 
for the ud de poitrine of the tenor? RB. 8. V. P.) 

To return to the “ Africane.” Vasco di Gama is | 
not dead; he has returned from his voyage, | 
and in the finale we find the Grand Inquisiteur | 
and other wise men of Lisbon assembled under | 
the presidency of Don Pedro to discuss the plans | 
he proposes for a second voyage. He recounts bis | 
travels, tells of the countries he has discovered, 
and the perils he has passed through; and to 
prove the truth of his statement he brings for- 
ward, as witnesses, two captives: Célika, Queen of 
Madagascar (Malle. Saxe), and Nelusko (M, Faure). 
They, however, disappoint his expectations, and 
refuse to say a single word. The council; in a 
scene of great confusion, some being for and same 
against Vasco, proceed to vote; and the result, 
proclaimed by Don Pedro (who intends turning 








recompensed by a most effective anathéme pro- 
nounced against him by the Grand Inquisitor, 

In the second act, Vasco isin prison. He sleeps; 
and in his dreams pronounces the name of Inés, 
much to the sorrow of Célika, who, notwithstanding 
her attack of muteness in the previous act, is de- 
votedly attached to him. Nelusko enters, design- 
ing to revenge himself on Vasco by taking his 
life. The air sung by Faure in this situation is one 
of the great effects of the two acts now ready, 
and will beecm: classic in the Baritone réper- 
toire. Vuseo awakes, and his would-be assassin 
retires in confusion. Our traveller's thoughts 
dwell continually on his voyages, and he draws a 
rude map of his discoveries on his prison wall. 
Céiti, who observes him attentively, and who 
appears to have a natural genius for geography, 
corrects the faults of his design, and points out 
the real track he has until now sought in vain, 
and he in his thankfalness tells her he loves her 
(of course the “je taime”), and we have the 
necessary “situation” for a love duet, Inés and 
Don Pedro, attended by Nelusko, arrive just in time 
to witness the end of this tender scene. Inés 
tells her lover that she has married Don Pedro in 
order to ensure his liberation from captivity ; and 
Vusco declares that he has never loved but her: 
that Célika is only a slave, and that he gives her 
into her power, Don Pedro, who has also 
something to say, announces that he is named by 
the Council chief of the expedition which Vasco 
had proposed to undertake, and the second act 
ends with a finale in which the despair of Jnés 
and her lover are the most prominent features. 

The song at the commencement of the opera in 
which Inés mourns the loss of her lover is 
thoroughly German in character, and is one of the 
most charming “Licder” I have ever heard. A 
well written terzetto for Inés, her father, and Don 
Pedro follows ; but the great effect of the first act 
is in the finale. It begins with a march as fine 
as that of the “ Prophéte,” which is followed by a 
phrase sung in unison by the basses, which 
plays a great part throughout the finale, and is 
worked out with all the science for which Meyer- 
beer was so distinguished. We have Vasco's 
grand recitative, the anathéme, and the act 
finishes with a well written and exciting allegro. 
In the second act I noticed a berceuse for Célika, 
the second part of which, sung when she hears 
Vasco pronounce in his sleep the name of Inéz, is 
by its passionate character in strong opposition to 
the quiet charm of the opening phrase. I have 
already mentioned the great effect of Faure’s 
air. In the finale there are a fine sextuor without 
accompaniment and a well written strette; and 
the act concludes with a new effect, an unaccom- 
panied ensemble which (unlike “ La Calunnia” in 
Rossini’s ‘‘ Barbiere”) va diminuendo until the 
curtain falls, Every one is Coing his best to make 
the execution worthy of the great composer. The 
two chefs de service, MM. Vauthrot and Victor 
Massé, aré indefatigagle. M. Natdin is working 
hard to rid himself of his Italian accent, and no 
doubt before the opera is ready for the public our 
new tenor will be quite equal to the difficult task 
he has undertaken. 

The Opéra Comique is drawing good houses 
with the “ Trésor de Pierrot.” M, Montaubry has 
raised himself considerably in the public opinion 
by his singing and acting in the part of Pierrot, 
In addition to the song in the introduction T 
noticed in my last, I will cite his share in the duet 
with Lucette, the air at the beginning of the 
second act, and the romance, “ Ainsi qu'un chien 
fidéle,” which he sings with a sweetness and a mise 
de voie I have never heard surpassed, even at the 
Thédtre Italien. Malle. Monrose is a charming 
Lucette, MM. Prilleux as Chrysante and Potel 
(Pamphile) deserve honourable mention. “ Gala- 
thée"” haa been given with the pew opera during 
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the week, Mdlle, Marie Cabel playing the heroine. 
Mdlle. Wertheimber, as Pygmalion, is inefficiently 
replaced by M. Gourdin. On the off-nights we 
have had “ Le Domino Noir,” “La Dame Blanche” 
(a contrast), and M, Poise’s pretty little piece, 
“ Les Absents.” 














The Thé&tre Italien has revived “ L’Elisir 
@' Amore,” with Adelina Patti. The original 


libretto by Scribe, music by Auber, and entitled 
“ Le Philtre,” was produced at our opera in 1831, 
with Adolphe Nourrit, Dabadie, Levasseur, and, I 
believe, Madame Dorus-Gras. Donizetti translated 
the poem, with the help of Romani, and his version 
was produced at Naples in 1832. It would be 
useless to draw @ comparison veoween the works: 
both are good. If M, Auber’s version is more 
brilliant and piquante, the Italian composer has 
more of that peculiar melancholy sentiment which 
he seems to have inherited from Bellini, Dulea- 
mara’s air in “L'Elisir’”’ has not the “dash” 
which we find in Fontanarose's air d entrée in the 
* Philtre;” but, on the other hand, M. Auber 
coula never have written Nemorino’s lovely 
romance, ‘Una furtiva lagrima:’ It's no use 
regretting the favourites whose day is past and 
gone; and really Mdlle. Patti is good enough, in 
all conscience, to make us contented, One thing, 
however, I must object to. Iu place of the rondo 
finale, “ Prendi per mei sei libero,” she substitutes a 
very commonplace and trashy waltz. I don’t 
know, and don’t want to know, the composer’s 
name; I’ve no doubt he has great talent, but he 
remembers that “ charité bien, ordonnée commence 
par soi méme,” and keeps it to himself. But were 
the waltz introduced the finest thing m the world 
I should call the substitution absurd. I’m very 
fond of Schubert, but should not like to hear the 
Serenade introduced in the third aet of “ Robert 
le Dioble” simply because the tenor finds that it 
suits his voice. M. Naudin sang hig part in 
the two ducts and the romanza very sweetly. 
But why does he look so fierce? Is he already so 
full of Vasco di Gama that something of the Por- 
tuguese adventurer must needs show itself in the 
quiet character of Nemorino? M, Scalese is a 
first-rate Dulcamara. He wants the ampleur of 
Lablache, but it is not absolutely necessary that 
the charlatan should be a mammoth, M. Anto- 
nucci did what he could for Beleore, but he has a 
real bass voice, and the Sergeant was written for 
a baritone, or at the lowest a basso cantante. The 
Divertissement is still given, but without much 
success. I hear reports_of a new ballet by Mdlle. 
Taglioni—Tant micux, Nothing new at the Opéra. 
“ Roland” is played thrice a week. We have had 
two extra performances, “ Le Trouvére” and “ Les 
Huguenots,” which call for no special remark. M,. 
Bouffé, the veteran actor, announces his benefit 
and last appearance on Thursday the 16th. In 
addition to the regular opera company, artists 
from the Théitre Frangais, Opéra Comique, Vaude- 
ville, &c., will attend. At the Thédtre Lyrique we 
are to have a revival of “ Mireille,” arranged in 
three acts, Madame Miolan Carvalho playing the 
principal part, and M. Michot as Vincent, vice M. 
Monjauze. ‘The annual “ Messe de Ste. Cécile” 
will be executed at St. Eustache on ‘the 22nd 
inst., M. Pasdeloup, the successful originator of 
the Concerts Populaires, conductor.’ The Mass 
chosen was Beethoven's in C, Mdiles. Wertheimber 
and Du Taisy, MM. Faure and Warot, being the 
soli. The proceeds of the collections will be given 
to the Association des Artistes Musiciens. 


-_—-_——— 
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Larpsic, Nov. 11th. 

The Gewandhaus concert, which falls nearest 
the 4th of November, the anniversary of Men- 
delssohn’s death, has always a character of its own. 
This year the concert came upon the eve of that 
day, and was of more than usually serions cast. 
ATAd progiads cotingted of the chorus and choral 
from Bach’s motett, Bleib bei wns, denn es wird 
Abend werden; Mozart’s G minor symphony; and 
Mendelssohn's “ Athaliah.” Bach’s motett was 
writes for the service for Baster Monday, aud 
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comprises several airs and recitatives besides the 
opening chorus and conelading choral which we 
heard this evening. These last mentioned num- 
bers are nobly written; very pathetic is the 
opening phrase. Mozart's lovely symphony was 
rendered as it only ean be when it is played by 
musicians who love and thoroughly enter into 
what they play—every shade of expression was 
given with the utmost delicacy. That such a per- 
formance is an intense enjoyment for the audience 
needs hardly be added. The choral performances 
in the Géwandhaus are attended with so much 
physical discomfort to those who are not fortunate 
enough to possess a reserved seat, that it is diffi- 
eult to form an inipartial opinion of them. The 
chorus is too weak for’ the’ orchestra, especially in 
the trebles and altos; and there is a great want 
of life and spivit in their singing; still, for Leipsie, 
the performanee was a tolerably fair one. Fran 
Flinseh; sinee’ she lost’ the name of Fraulein 
Orwil, itider which she made's0 complete a*con+ 
quést of ott concert public, is only heard upon 
very special o¢easions, although she resides: among 
us. It may bé'thatit is owing to this unfrequeney 
of appearing before the public; that her lovely, 
sympathetic voice is not 80 entirely under her con: 
trol, as formerly’; but’ the delicacy of expression 
and purity of ‘style are still there, The one fanlt 
of the Gewandhaus orchestra—the tendency to 
take ‘time tod fast was betrayed in the War 
Mati; whieh thus lost some of its dignity. 

The ConsePvatorian always celebrates the anni- 
versaty of Meridelssohn’s death by a soirée, in 
which the studénts perform works seleeted from 
the ssnrpositions of the master to whom the insti- 
tution owes everything. Upon such an occasion 
crifiéisiti woul! be inisplaced. I will, therefore, 
only'add that this year’s axiniversary was held as 
usual, and that Friuleit’ Friese particularly dis- 
tinétisied herself BY hér perfornrance of the violin 
partiia thé C minor trio. The motett, Mitten wir 
in Leben’ stad, which closed the program, ought’te’ 
known in England ; the last verse, at’ the words! 
Heiliger’ Her¥' Gott! is an instance of the sublime 
effet of “an unexpected modulation, and’ of the 
voiéés entering piano whére in the previous verses 
there had been a forte, 

On Sanday the Sing-seademie, under Herr von 
Bernuth’s direction, performed “Judas Maccabaus” 
in the Thomas Church, This church is most un- 
favourable to choral music, the gallery in which 
the singers and instrumentalists are placed being 
so high that the greater part of the sound is lost 
in the; roof, The choruses, with one or two ex- 
ceptions, went correctly, but they had little of that 
life and energy. which are. so enjoyable in English 
Hipdel-singers.. The quality of tone, too, is any- 
thiag but satisfactory; the altos were hardly 
audible... Friulein, Alvysleben, of the Dresden 
Opera, sang the soprario airs well, as to the 
mechanical part, but has, too little feeling. Friiu- 
lein, Martini, 2, Leipsio lady, has. a powerful con- 
tralto voice, which, is worthy of better schooling. 
thay if, scems, hitherto to, haye, enjoyed. , Herr 


Otto, af the, Berlin, Dom-chor, has a, tenor voiee, } 


which has evidently, heen, well trained, and suits 
lyrigal pasts exeelently; but he has not the requi- 
sitas for sorneroic.a part as Judas. Herr Uertzsch, 
of the Leipsic Theatre, sang his part (bass) very 
fuizly, though, he jis more at home on the stage. 
As, the-performance had to ¢lose ato particular 
hour, many cuts had-to be made—even the great 
airs “From mighty kings” and “ Wise men flat- 
tering?’ srere, omitted, but utterly unpardonable 
wap-the striking out of a considerable part ef the 
noble, ghorus, ‘: We, never, mever, will bow down.” 
Thig.d waderstand, was not the arbitrary idea of 
the diveotor, bot is so given in the edition of the 


score used. pon, this ocgagion.. Upon the same | 
cuthority an. elteration wag made in the first air| making great advances 


of the third, part (“ Father of Heaven”), which 


was curtajled, and then sopaeten as a chorus. | 


Good Leipsic judges speak o: i performance as 
It 


Herr von Bernuth will persevere in making his 
society, and through them the public, better ac. 
qnainted with the rich treasures of Hiindel's 
compositions. 

In the seeond Euterpe eoneert by far the most 
interesting event was the. reappearance of the 
youthful: Marie Krebs. Last year, when I first 
heard her, I was afraid that too early exhibition 
might tend to put a stop to improvement; this 
has not been the case, for her mental and execu- 
tive power seem to have alike become developed. 
Her performance. of Mendelssohn’s. G@ minor con- 
certo, a fugue by Hiindel, and of various lighter 
pieces, was, most remarkable; she is, one of the 
few, who really have an idea of singing on the 
piano; her touch is elear and pearly, as well.as 
firm and strong. . It .is, indeed, to, be hoped that 
she will escape tha sad fate which has overtaken 
so many a Wunderkind; she possesses one great 
safeguard—an innate musical intelligence, The 
instrament, upon which she played was from;the 
factory of, Herr Bliithner, of this city, and, has,a 
rich and penetrating tone,., Herr Nabich, a trom- 
hong player, who has formerly been heard in, Eng-) 
land, played a concerto, by Herr Ferdinand David ; 
the, work is far,better than most, of. the pieces 
written for the display, of so exceptionable an in- 
strument,. Whatever Herr Nabich may formerly 
have, been, his execution and intonation are now 
uncertain, . 

In the same concert was produced a “Jubel- 
Overture” by Herr Joachim Raff, written to ¢ele-, 
brate the twenty-fifth anniversary of the accession 
of the present, Duke, of Nassau, “God save the 
King,” forms the introduction and close; the whole 
work is quite respectable, and mugh tamer than 
the other productions of, its composer, which were 
strongly tainted, with the peculiarities of the new 
schuol. I wish I could add that, in the process of 
taming down, Herr Raff had become more interest- 
ing, Both in the overture and ig Schumann’s D 
minor, symphony the band left much to be desired, 
|, A rather Hagrant, instance of Titerary ‘dis- 
honesty has just come under my notice—the more 
flagrant, in that German writers are too apt to 
speak with supercilious seorn when any English- 
man yentures a contribution to musical criticism 
or history. Last yeara seties Of interesting arti- 
gles on Shakespeare Music appéaréd' in’ ‘AU "the 
Year Round. In numbers 32 and 33 of the Morgen- 
blatt (Stuttgart), for the present year, isan abridged, 
but otherwise almost literal, translation of these 
articles, signed ‘‘S. Augustin,” as if they were 
original productions, and without the slightest 
word of acknowlédgment of the sourée ‘whence 
they are derived. e translator makes a Curious 
mistake in referring to Mr: Sullivan as a pupil of 
Mendelssohn; being evidently igndrant that a 


scholar of Mendelssohn.” * Tt is but tight to ‘ada 
that the firm of Cotta, t3 ‘whoin the’ Morgenbtatt 
belongs, is so respectable, that'nd ond citt stippose 
the fratid to have been “Committed with their 
knowlédge. e _— — 


—_— <> 
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CHURCH MUSIO IN LONDON, 

To the Editor of The Orchestra. ey: 
Stz,—The lovers of Church Music ought to feel 
grateful to you for the articles which, have, lately 
appeared in The Orchestra-on that subject, more 
especially for those on Church. Music in London, 
As the writer, however, appears to be only an 
occasional attendant at the churches which he has 
noticed, perhaps you, will Allow one who has. had 
great experience in Cathedral Music, both in the 
metzopelis and in the provinees, to supplement hig 

notices with a fow remarks. 





cera apy tg ad 
| thirty years, Cathedral i¢, 80, far from tmprov- 
|ing, has been po tively dec) ' » One 





very good; although I. cannot altogether join in 
this verdict, I’cannot but express the hope that 


Tt. is to bd feared, that, while music, has been | 








take the ease of the former first: within the last 
eighteen months IT have attended service at St. 
Paul’s on thirty-five Stindays, and have heard over 
and over again the santé narrow rourd of services 
and anthems; some of them of very inferior merit. 
I could tell of the same ahthem given four times 
in four months, ditring the present year, and of 
the same Service given three times in two months. 
I do not believe that the whole number of verse 
anthems performed in the last two years exceeds 
twenty, and the number of sérvices pérformed on 
Sunday afternoons does not amount to mitch 
more than a dozen. Hven really good composi- 
tions, by this frequent repetition, begin to lose their 
attractions. Add to this, that the singing is 
generally most sloverily and careless—the choris- 
ters (with one or two exteptions) leaniig (or 
rather lying down) on their desks, and either 
shouting at their loudest or singing ag if every 
note cost them an effort. Time and tune, also, 
are sometimess not well kept. Any one who has 
heard, as I have, a chorus of Hindel’s murdered 
in the performance, will bear me out in what I 
say. In short, as you truly say, there is not the 
least attempt at careful execution from the be- 
ginning to the end of the service. 

Now, sir, I think it truly disgraceful that the 
music in our Metropolitan Cathedral is not better. 
Mr, Winn is well known in the musical world as a 
good singer. Why should he be so seldom. heard 
ina solo? St. Paul's possesses one, tenor with a 
very fair, though uncultivated, voice. Why should 
he not be allowed to improve hig voice and style 
by practice? And then again, as to anthems. 
What is the use of having's large collection if the 
‘majority of them are néver sung?! I have heard 
only two anthems by Purcell; and those not his 
best, sung -im last two years. Why are the finest 
compositions of Blow, Jer. Clark, and! Croft fever 
sung, not ta mention nidre modern ‘¢omposers, 
including the immortal. Mendelssohn, whose 22nd, 
42nd, and 43rd Psaluis are unrivalled? Asregards 
services, in some ‘provincial enthedrals' (Canter- 
bury:for instanee) long services, including even 
Mendelssohn's,’ are ‘very respectably performed ; 
but such are never heard in St. Paul’s:'’ In fact 
one would imagine that the existenee of sueh eom- 
positions was unknown ‘to its choir. ed, 
And now, with. respect to Westminster Abbey, 
I can quite endorse all you say about the singing. 
I must make the same complaint of the frequent 
repetition of the same music, with this differende : 
that the best compositions of Blow, Clark, and 
Purcell do not appear to be utterly ignored ad at 
$t. Paul’s. Nobody, however, who has had the ex- 
eruciating misfortune of hearing Blow's glorious 


| anthem “I beheld, and lo!” completely barlésqued 
“ Mendelssohii scholar ” is Hot syhotiymous with a’ Pree aerate ree. mtpetapenpe yh armed eS 


it, It is truly monstrots that’ to ‘sing ‘a fine 
anthem ‘like this the Abbey authorities ‘should 
allow a very indifferent tenor and the worst’ alto 
and basé in the choir to be selected. What’ can 
onetolerably good singér do in such compiiny’? 

, Thope, sir, that you ‘will trke this tintter up, 
and wge upon the Chapters pe ree ere 
the duty of providing music which shall he more 
worthy of this great metropolis. ‘“Thére i# no 
reason \why the London choirs should ‘not! be‘as 
good ad those of provincial’ cathodrils, 'T? it is 
impossible to prooure really good dold singers 
at the remuneration usually given, T would anggest 
to the authorities the propriety of engnyitig'a few 
first-class singers for Sunday duty’ only, ‘réetaining 
the rest of the choir for the chortisel atid’ week-day 
ferviees. The advantage of having good solo singers 
is fully shown by the superiority of the Temple 
éhoir.—Hoping, sir, you will exéuse the length of 





this: létter; I remains) 90)! A’ Tartan, 
; \) ) +» | OV) pips | ; 
{ To the Editor of The Orchestra. 


* Sim,—Will you Allow me humbly to sabinit that 
the right view of this question has not been taken 





\in the recent discussion in your pages, 
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While agreeing mainly with “A Friend to| Opera Company (Limited) consist of fifty-nine 


Artists” that artists are as well treated—though | performers, very nearly one-third of whom are not 
not so much petted—in this country as in most) members of the Royal Italian Opera. This may 
others, I admit that more honour is paid to them not be a subject of great interest to the public as 


in France. But is not the key to the question to 
be found in the fact that this is an essentially 
aristocratic nation? In England no person acquires 
position by virtue of his occupation. Some callings 
axe considered more honourable than others; but 
a Man's social status depends almost invariably 
upon his birth or his education. A man may lose 


long as the band provided for them is a gufficiently 
good one; but as it is, for various reasons, one of 
considerable importance to many of the forty-five 


members of Signor Costa’s orchestra, who, from 


the advertisements quoted, may be supposed to 


assist at the performances now being given at 
Covent Garden Theatre, and who.are really not so 


position by his choice of a profession; but, as a| employed, 1. am instructed to say that you will 


rule, he never gains it—except, perhaps, in the 
Church. 


much of. It is a peculiarity of their, profession 


that, in the ordinary exercise of it, if they do not | 


fail they receive much open expression of admira- 
tion—in the shape of criticisms in papers, and 
applause in theatres. The members of no profes- 
sion meet with so much’ expressed approbation 
during their labours as do even mediocre artists ; 
it is then not very uncharitable to suppose that 
this privilege tends to make them somewhat too 
exacting of homage. 

A truer grievance of artists is, in my opinion, 
the horror which most middle-class families have 
of any of their members becoming professional, 
especially as actors or musicians, This is an 
absurd relic of Puritanism. It must be owned 
that there is a larger proportion of Bohemianism 
among artists than among the members of most 
other professions; but this is owing chiefly to the 
promiscuous causes which lead most English 
artists to choose their calling, and may, I think, 
ultimately be brought home to this very prejudice, 
instead of itself causing the prejudice. I believe 
that this prejudice can be eradicated only by the 
establishment of national Conservatoires. 


With regard to the instances which you, sir, 
cited in your last number: the first, the cool re- 
ception of “ Helvellyn,” is attributable to quite 
another cause, viz., our known discouragement of 
native talent ; the second, the discussions in Par- 
liament, you have—pace tud diverim—misunder- 
stood. No member of Parliament ever meant 
seriously to associate musicians with organ- 
grinders; unfortunately, our representatives have 
not yet felt the necessity of endowing a conserva- 
toire ; and many of them are always looking out 
for a chance of making a facetious speech. This 
last’ weakness prompts the absurd discussions 
against which you justly protest.—I am, sir, yours 
respectfully, y. T. DL 


[Parliamentary jokes are not generally carried 
into divisions; and we do not see the “ quite 
another cause” in the “ Helvellyn” predicament.— 
Ep.] 
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THE OPERA COMPANY AND ITS ORCHESTRA. 





To the Rditor of The Orchestra. 


Sin,—Permit me to call your attention, and, by 
the.aid of your valuable journal, that of the public, 
to an error unfortunately but too often committed 
by mrasical and operatic speculators. IT make the 
following extract from an advertisement of the 
Opera Company (Limited), which appeared in the 
Times on October Sth, etc., of the present year :— 
“The orchestra and chorus will be composed 
entirely of members of the Royal Italian Opera 
now 80 justly celebrated all over Europe.” Now 
the public, from this, can only suppose that they 
are listening nightly to the celebrated orchestra of 
the Royal Italian Opera, perhaps a trifle reduced 
in numbers. The facts are, however, as follows :— 
The orchestra of the Royal Italian Opera, under 
Signor Costa’s conductorship, consisted, last 


season, of eighty-six performers, forty-one of 
whom (less than half, observe), now play in the 
band of the Opera Company (Limited), assisted 
by eighteen gentlemen who are not members of the 
Royal Italian Opera, making the band of the 


Therefore, artists have no reason to | 
complain, because, as such, they were not made | 





confer an important favour upon those gentlemen 
by the insertion of this statement. I enclose a 
list of names (for reference or publication), which 
is correct in every particular, and am, sir, yours 
obediently, R. T. 0. 

Names of eighteen gentlemen performing at the 
Opera Company (Limited) who are not members 
of the Royal Italian Opera :— Messrs. Betts, Jones, 
Thomas, Zerbini, jun., Payton, Brown, White, 
Ould (C.), Harper, jan., Waud, Radcliffe, Engle, 
Owen, Winterbottom (John), Smith, Sutton, 
Horton, Orchard. 

Names of forty-five members of the Royal 
Italian Opera who do not ‘play at the Opera Com- 
pany (Limited) :—Messrs. Sainton, Dando, Car- 
rodus, Goffrie, Rigs, Love, Strather, Watson (J. J.), 
Zerbini, sen., Willy, Bort, Kelly, Loades, Newsham, 
Nicholson, Simmons, Schmidt, Webb (S.), Wilkins, 
Hann (W. H.), Hill (J.), Thompson, Westrop, 
Calkin, Hancock, Paque, Reed, Shepperd, Campar- 
ile, Costell, Mount, Reynolds, Russell, Severn, 
Vandrelan, Winterbottom (A.), Cheshire, de Tolly, 
Nicholson (A.), Maycock, Hutchins, Anderson, 
Irwin, Winterbottom (W.), Chipp, sen. 


—_~« 
— 





UNAPPRECIATED MR. SWIFT. 





To the Editor of the Orchestra. 


Sin,—Your interesting article on the contradic- 
tions of modern musical criticism induces me to 
ask you whether you think that the same untrust- 
worthiness, which you haye shown to exist in criti- 
cisms of musical compositions, is to be found also 
in criticisms of musical performers?: It would be 
invidious, perhaps, to particularise any of those per- 
formers who have been praised for qualities which 
they do not possess — though I could find some 
notable instances in the reviews of the current week. 
But perhaps I may be allowed to ask a question 
about a case of an opposite character. Some time 
ago I heard a certain Mr. Swift, who seemed to me 
to have a remarkably fine tenor voice, well cultivated 
—and who was then, moreover, a very good actor. 
This gentleman has been playing at both opera 
houses, and has had leading réles. I looked with 
curiosity for an estimate of his powers ; . but, not- 
withstanding the present dearth of tenors, his per- 
formance has been left ungraced by a single word 
—it has been passed over in absolute silence. What 
is the reason of this? And why, in the name of 
musical common sense, if there be such a thing, are 
the parts of Sir Huon and Florestan allotted to 
Signor Gardoni, who was compelled, by lack of 
natural means, to leave out the great song in one 
part and transpose it in the other, when there was 
an artist at hand who could have done full justice to 
both ?—I remain, Sir, your obedient, humble ser- 
vant, and constant reader, Picton C, 


y 
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A VERY LATE PERFORMANCE. 








Lo the Editor of The Orchestra. 


Srr,—None can fail to admire the arrangements 
now made at our principal {theatres by which par- 
ties from the suburbs are enabled to reach their 
homes by the late trains. Drury Lane is now the) 
only exception to this rule ; three times, I have 
endeavoured to witness the performance of a 
Shakespéarian play, but in vain, owing to the 
introduction of astupid farce called “ 0’ Flaherty’ s,” 


contrasts sadly with the work of the great mastor 
for which the audience are impatiently waiting. 
The performance scarcely, if ever terminates till 
half past eleven so that in order to catch a quar- 
ter or half past eleven train it is requisite to 
sacrifice the whole of the last act. Now might I 
suggest, that by a transposition of the order of 
performance the tragedy would conclude about a 
quarter to eleven, those who did not care, or could 
not stay, to see the farce might then leave. This 
arrangement would, I think, suit all parties,— 
Yours obediently, G. R. Prrman. 





atlusic. 
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CrysTaL Patace.—On Saturday last Mr. Arthur 
S. Sullivan’s cantata, “ Kenilworth,” was produced, 
for the first time in Lendon, at the Crystal Palace 
Winter Concerts. The libretto, by Mr. Henry F. 
Chorley, is founded upon the entertainments pro- 
vided by the Earl of Leicester on the occasion 
of Queen Elizabeth’s visit to Kenilworth in the 
summer of 1575. The cantata opens with an excel- 
lent overture descriptive of a summer’s evening; 
this is followed by analto soloand chorus, welcoming 
the queen, pleasing and effective in its way, but con- 
taining nothing remarkable. ‘Then comes the 
Lady of the Lake’s song, “‘ I have slept beneath 
the water,” charmingly rendered by Miss Banks. 
This leads to a chorus of sylvans (male voices) 
with an echo and quartett. The chorus is, of 
course, in praise of Oriana (Queen Elizabeth), but 
has nothing in common with the numerous quaint 
old madrigals on the same subject. In fact the 
whole of the music of the cantata is essen- 
tially modern in style, and no attempt what- 
ever has been made to imitate the com- 
posers of the Elizabethan era. A slow dance, 
with a very pretty vocal burthen for treble voices, 
is then introduced; it seemed to please the au- 
dience more than any other part ef the work. 
Arion’s song, “I am ruler of the sea,” was most 
effectively given by Mr. Santley, and a scene from 
“The Merchant of Venice,” intended to represent 
the play which was provided for the entertainment 
of the Queen, was exquisitely interpreted by Miss 
Banks and Mr. W. H. Cummings. The “ Brisk 
Dance,” which has been already given at the 
Crystal Palace, then succeeds, and the cantata 
concludes with an alto solo (sung by Miss Emma 
Heywood) and a chorus, by way of serenade, 
“Sleep, great Queen.” The execution of the work 
was all that could be desired, and though the 
chorus, probably through want of sufficient re- 
hearsals, now and then exhibited signs of want of 
confidence, the performance was as satisfactory as 
could be expected under the circumstances. In 
the miscellaneous portion of the program the 
overture to “ Helvellyn,” and Mendelssohn’s 
“ Meeresstille” were most ably executed by the 
orchestra.. Miss Emma Heywood gave “The 
Minstrel Boy,” with pianoforte and harp accom- 
paniment. Hercharming rendering of this simple 
melody resulted in a vociferous encore ; the song, 
however, would have been far more effective if she 
had not deviated from the text of Moore’s lyric. 
The original line “'They shall never sound in sla- 
very,” is incomparably better than the transposi- 
tion of the words which Miss Heywood substituted. 
Mr. Cummings sang Marschner’s scena, “ Like a 
cloudless summer morning,” and Miss Banks and 
the choir did ample justice to Mozart’s ‘ Placido e 
il mar” (‘* Calm is the glassy ocean”’) from “‘ Ido- 
meneo.” The greatest success of the day was Mr. 
Santley’s masterly rendering of ‘‘ Il balen.” The 
popularity of the song, combined with the faultless 
manner which it was sung, procured for it a 
hearty and unanimous encore, to which our great 
baritone speedily responded by repeating it in a 
still more perfect and artistic manner. The con- 
cert-room was crammed in every part, many being 
unable to obtain admittance. We beg to congratu- 
late the directors on the increased success of these 
pleasant gatherings. The concerts are models in 
every way: the band has the reputation of being one 
of the best in Europe, and the judicious manner in 
which the ‘able conductor, Mr. Manns, combines 
selections from the stores of classical music with 
the leading novelties of the day entitles him to the 
gratitude of every well wisher to the cause of art. 

Rosemary Brancu AssemsBiy Rooms, PeckHamM. 
—Thé Committee of the Surrey Association for 
the General Welfare of the Blind gave their 
seventh annual concert in aid of the funds of the 
society, ‘on Monday evening, on which occasion 
“ The English Glee and Opera Union "contributed 





which commences the entertainment, agg which 
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kindly lent one of their concert grand pianofortes 


for the occasion. 


We subjoin the program :— 


Trio and Chorus, “‘ The Chough and Crow” .. Str H. vi — 


uet, ‘ The Gipsy Countess” ..-+...+-ss+sneeratace 
. Miss Alice Golding and Mr. A. Thomas. 


Part Song, ‘‘ The Cuckoo sings in the Poplar Tree” 


G. A, Macfarren 


Solo, Pianoforte, ‘ Tl moto continuo” ......++...eeeee 
Madame Dryden. 
Selection from Wallace’s Opera, Maritana, 
Trio, ‘‘ Turn on, old Time” 


Weber 


Miss Alice Golding, Mr. Stanley Mayo, and Mr. A. Thomas. 


Ballad, ‘‘ Scenes that are brightest” 
Miss Annie Barton. 
Harp Obbligato, Madame Dryden, 
Cavatina, ‘‘ Hear me, gentle Maritana” 
Mr. A. Thomas. 
Duet, “ O Maritana”’ 
Miss Annie Barton and Mr. Stanley Mayo. 
Romance, ‘‘ Tis the harp in the air” 
Miss Alice Golding, 
Harp Obbligato, Madame Dryden, 
Song, ‘ Yes, let me like a soldier fall” 
Mr. Stanley Mayo. 


(Accompanied with the Pianoforte and Harmonium. ) 


Duet, Finale, ‘‘ Of fairy wand had J the power” 
Miss Annie Barton and Mr, A, Thomas, 


Fisherman's Chorus, (A Night in Fairy Land) .... B, Gilbert 

Song, ‘ The Village Blacksmith” ...........sececees e+: Weiss 
r. A. Thomas 

Song, “‘ Sweet Spirit, hear my prayer,” (Lurline) .. Wallace 

Miss Annie " ‘ 

Duet, Pianoforte, ‘‘ Fanfare Militaire” ......... 20.64 Ascher 


Madame Dryden and Dr, Bennett Gilbert, 


Serenade, (by desire), “ The weeping dew” .. Bennett Gilbert 


Mr. Stanley Mayo. 
Quartet, “‘ The Legend of the Castle” 


W. Holtz 
(Composed expressly for the English Glee and Opera Union.) 


Song, ‘' Maggie’ Secret’? |... cisisive acd dice cdbeee 
Miss Alice Golding. 
Comic Glee, ‘‘ The Owl” 


oltze 


Claribel 


Mr. Stanley Mayo, Mr. Bennett Gilbert, and Mr. A. Thomas. 


Duet, Harp and Pianoforte, ‘‘ Lucrezia Borgia” 
Madame Dryden and Dr. Bennett Gilbert. 
Miserere, ‘‘ ll Trovatore” 


Miss Annie Barton, Mr. Stanley Mayo, and Chorus, 
(Harp, Fispomrte. and Harmonium accompaniment.) 


Conductor - Dr. Bennett Gilbert. 


+++» Oberthiir 


erdi 


The concert was a success, and the following 
numbers were encored: ballad, ‘“‘ Scenes. that are 


brightest ;” song, “ Yes, let me like a soldier 


fall;’ serenade, “ The weeping dew;” quartet, 


“The Legend of the Castle ;” song, “ Maggie’s 


Secret ;” comic glee, “ The Owl.” 


Ancen Town Instrrvurioy, Brixton.—A concert, 
under the direction of Mr. W. H. Starey, was given 
here on Thursday evening, the 10th inst., on behalf 
of the St. John’s Hospital for Diseases of the Skin. 


The following was the program :— 

Part Song, ‘‘ First Spring Day” 

New Song, ‘‘ Pauline” 
. Miss Alice Freeman. 

Song, ‘‘ A Mariner's Home is the Sea,” (from the 


Rival Beauties) .....0sccesessresesscevedsies .» Randegger| forte recital by his masterly and musician-like 


Mr. G. F., Marler, 
Part Song, ‘‘ Softly fall the shades of Evening” 
Song, “ Five o'clock in the morning” ................ 


Miss Lizzie Bradshaw. 


Solo, Pianoforte, ‘‘ Grand ‘lranscription de Concert” Rockstro 


Miss Matilda Young. 

Song, *‘ Fancy waft me” 
Mr. T. Rogers. 

Descriptive Song, ‘‘ Mrs. Jones's Party,” (by desire) 


Rhapsodie Hongroise, No. 11... ol 
“a Mr. W. H. Starey. Lieder ohne Worte, Book 4 .....ssessesesesgnee 
thoral March from Faust .....ccecccecsceceseccvecs Gounod | gy No. 7in D i 
Chorus from Preciosa ++....00:ssseeveteceeecuecsececs Weber owner he Rg LEE DEE Malach ite | Tel 
Solo, Pianoforte, “ L J hg par x, la Valgo” 2, sc:.0n0 Weber | seventeen Variations Sérieuses ............... Mendelssohn 
iss Ba eo BOS ene se reese raes . 

Song, “ And has she then failed in her truth” ........ | Te all ere perpen tg E 
song, + i Looinesss ten Rermond eed; thrown tion Fantasie on Masaniello 0.0.0. oes. cates Thalberg 

eel ba, GPE SE thee bys teenth Benedict | A word of special praise may be given to Mr. 


Mr. G. F. Marler. 
Song, ‘‘ Maggie’s Secret”? ....4.sesccesssevdabeeeides 
Miss Lizzie 
Glee, ‘* Ye Spotted Snakes” 


Teeee eee ee ee eee eee ee 


The Muleteer's Song, (from the Rose of Castille) 
Mr. Rogers. 


Polka de Concert, “ The Ch Crogs” .sswseees 
Cornet Solo, Mr. Kent. 
** God Save the Queen.” 


We were sorry to see the room only half filled, as 
the charity is a deserving one, and in urgent need 
of assistance, Miss Bradshaw gave her two songs 
nicely, and was encored in “‘ Maggie’s Secret,” when. | hall 
she substituted ‘‘ Where the bee sucks,” Miss Alice 
Freeman, though labouring under a severe cold, gaye 
Langton Williams’s “Pauline” with much expression. 
Mr. T. Rogers was much applauded in all his songs, 
both those in the second part being redemanded. 
An apology was made for Mr. Starey, who could not 
sing, as he was suffering from an ulcerated sore 
throat. Miss Young was encored in both her pieces, 
Weber's “ Invitation pour la valse” being especially 
well executed. The glee singing was admirable, in 
Stevens’s “Ye spotted snakes” more particularly ; 
the gradations of light and shade were beautifully, 
preserved. Mr. H. Li. Morley. played the accom. 


paniments in his usual masterly manner, 


bers of the North London. Sacred 


and Messrs. T. Plumb and H. Bell, as principals. 


Union, assisted by Miss Riseam, Mrs. Marshall| the names of the pieces he sung, We, therefore 
The band and chorus numbered upwards of one 


Ausion Hatt, Lonpon Wau, Crry.—On Tuse- 
day last a grand concert was given by.the.mem- 
Harmonic 


4 


wi wd ocltbidh ocawbs Mendelssohn 
iC icepitiensinmciltss meek L. Williams 


aiuto | auditors seemed to appreciate and acknowledge 


AB gg tie ee dh oy Dah SE mera Verdi | 'y 


W. H. Starey 


Stevens | it wanted, nor must we omit, to, mention 
-. Balfe | cellent rendering of Clementi’s “Sonata No. 7, in 


M. BR. Basset., The concert, which was divided into 
two parts, consisted of Mozart's “Twelfth Service” 
and selections from Hiindel's oratorio “* Judas Mac- 


played with energy and’ spirit by'the band, then 
followed the “ Twelfth Service,” which as a whole 
was very tamely rendered; tous it was a most) 
uninteresting performance. We listened for the 
sublime vocal harmonies with which this great 
work abounds—but in vain; the instruments were 
allowed to gain the ascendency, and persistently 
they kept it, of course atthe expense of the vocalists; 
who, notwithstanding they had to: ‘labour hard”’ 
to make themselves heard at. all, did well, and 
would have done better, had not.the combined 
efforts of the drums, trumpet, trombone, and first 
fiddles, who seemed to*have entered into a compact 
to make as much noise as possible, proved too much 
for them, The yocalists lacked power, not, efficienoy ; 
the tenors and altos, especially, were very weak. 
By the way, when will instrumentalists learn that 
their duty is to assist, not to overwhelm, the vocalists 
they have to accompany? Neither, of the soloists 
—with, the exeeption of Miss Riseam, who sang the 
“ Dono nodis,” Praise the Lord, pleasingly-—deserve 
any special mention for their execution of Mozart's 
music: they ‘‘ warmed up” a little; however, in the 
second part, and gained considerable applause. The 
“ Judas. Maccabeus” pleased the .audience, who 
were loud in their approval of the air ‘‘ Sound an 
alarm,”’ sung spiritedly by Mr, T. Plumb; also the 
air ‘‘ From mighty Kings,” sung by Mrs. Marshall, 
who has a sweet voice but no style. Mr, Bell 
sang the air, ‘‘ Arm, arm, ye brave,” with mode- 
rate success, The duet and chorus, ‘+ Hail, Judea, 
happy land,” by Mrs. Marshall and Miss Riseam, 
was given with much sweetness. The gem of the 
evening was the air, “Father of Heaven,” which 
was deliciously rendered by Miss Riseam. This 
lady has a voice. of, excellent; quality, added to 
which she possesses an easy, natural style, and a 
clear, distinct utterance. Mr. Penny was of good 
service at the organ, and merits a word of praise, as 
does also the conductor, for the able manner with 
which he witlded the baton. - We ean hardly blame 
him for the ‘‘ war of instruments” which raged in 





hundred performers. Leader of the band, Mr. | excellent effect. ‘My. John Wilson and Mr. R. 
Merriman; organist; Mr. Penny ; conductor, Mr. | Walton were also very successful in Benedict's 
serenade, ‘‘ The moon 
and Mr, W, H. Starey was much appreciated in. his 
pies ‘ mys th 4 ’ 

2 ; overture, | and Mr. Liddell, performed their arduous duties: 
pe ed ge ce he | efficiently, and the concert altogether appeared to 
give very general satisfaction. 


raised her lamp above,’’ 


The accompanyists, Miss Deschryyer 


Tar Grestim Musto Lecturrts.—Thése léctires, 


the conclusion of the Michaelmas term course, wilk: 
be delivered, by Dr. Wilde, on Wednesday, Thuxs- 


day, and Friday next, at the College in Basinghall 
Street, commencing each evening at seven, o'clock. 
The lectures are free, and no tickets are required. 


Theatres, 
—>——_ 
1, Covent GARDEN. + Li 


“ Helvellyn;” ‘ Sonnambula;” ‘ Masaniello.’ 


Mdme, Weiss has been singing Mabel’s music in 
‘“* Helvellyn”’ since last Friday week ; but, coming, 
after Parepa, she had an invidious and difficult task, 
and one whose performance demands critical lenience 
if it cannot extort praise. Mr, Charles Adams, who 
is rapidly becoming a favourite here, has' made a’ 
wonderful sensation in Bellini’s music, which. exactly, 
suits his pure, light, and sympathetic voice. Suc 
genuine singing, free from a particle of falsetto, is 
very seldom our lot to hear. In his declamatory 
recitative, too, Mr. Adams evoked the enthusiasm of 
the house—the natural product of the enthusiasm, 
which he feels himself in all he undertakes. , Tho 
other interest attaching to this performanco ‘was 
induced by the début, as a lyric actress, of Malle,’ 
Linas Martorelle, whose performances. here, and: 
elsewhere as a vocal artist have been repeatedly 
noticed in the Orchestra. She possesses a com-. 
manding figure, fine expressive featurés, ‘and 
very considerable dramatic vis; but ‘the music’ 
of. the. “ Sonnambula” is not snitéd:' to chéb: 
voice, which revels most in. megzo | soprane 
passages. The effect, therefore, of, transposition, 
and occasional forcing, together, was by. no 
means good. Still, she had'a most cordial récep-' 











the orchestra, for we noticed him repeatedly give 
the signal for Tess noise, which was as often disre- 
garded, Although the weather was most unfavour- 
able, the hall was well filled with a very respectable 
audience, who had evidently come with the determi- 
nation of being pleased. 


‘Westsovrne Hau.—Mr. William Carter amply 
made up for all shortcomings at the last piano- 


performance on Wednesday afternoon ; which his 


by their unqualified approbation. 
was as follows :— 

Nee WM BRS, OP. TF onc cccccpcccopeccccecgecnce 
MASAQOIEMS: . uj. cid - 66d. sid sviva’ 
Studies, Op. 30, Nos, 7 and 12... 
Barcarolle, Op. 60 


The program 





Carter for his' charming execution of Dvhlor’s 
"| « Studies, Op, 30,” which provoked ‘the — 
ex- 


D;” these two pieces were certainly the bijoux of 
the performauce. ‘The hall was fairly attended, 
| The last recital but one will be given on Wed- 
nesday, 30th November: On Tuesday evening, the 
15th inst., the Rev. J. C.M. Bellew gave a reading 
from Dickens, and the English poets, when the 
was crowded in every part by a very fashion- 
able andience. ; 

Srraxp Musick Hitt.—The members of the band 
have now become a little more dcoustomel to playing 
together, and the perkeemones is, consequently, 
considerably improved. e should advise the con- 
ductor, in selecting his ‘progtam, not 'to atiake: it so 
much like Mr. Mellon’s, as the “‘ Strand” perform- 
ances necessarily suffer by comparison with the late 
concerts at Covent Garden.’ Smoking is now allowed 
after ten o’¢lock, but, practically, the limitation as 
to time is not much regarded. Pig? 
Lammas Hay, Barrenses.—Mr, John Wilson gave 
his grand axinual concert at the aboye hall on Tues- 
day ‘the 15th’ inst..'The program was of inordinate 
length, and, containitig, as it did} no less than f 
pieces for, ce, it would intrude too m' 
on our space even to mention each and 
content oursel 


ves with that Mr. J. W. 





tion from a crowded, house, | and in, future )16les 
more adapted to her, powers, we, doubt nat that, 
Malle. Martorelle will sbine. Mr. W. Coates, a 
new tenor from one of the singing ‘counties, aled 
appeared in a portion of ** Masaniello.” | His voive 
is round, powerful, and sympathetic; but, it! isy obx 
viously unfair to expect from a_ perfect novice any; 
thing beyond an exhibition of nature-talent, uns 
assisted by stage culture. In the “ Sonnambula 

we must not omit to notice the excellent singing and” 
acting of Weiss— that valuable basso— and’ the 
precocious talent.of FloreHa Dlingworth, whoy as: 
Lisa, had as genuine a success as any one. during, 
the evening. The business at this house, we are . 
glad to see, is improving, and the fine motinting of 
the operas, and the orchestral ability of Alfred Mél-' 
lon, have certainly contributed to this success, In. 


jext |Our leading columns will be found the probable , 


arrangements of this company for the winter. 
2. Her Masesry’s. 
“ You Know Who;” “ Faust ;” “ Traviata,” 


j hho 
The bills remain unchanged. The appearanoes 
of Madame Kenneth since our last impressio 
have confirmed the impxession we formed of her 
talent : that she is a great dramatic artist. 
Thongh a little large for the part of Violettaj ae 
shows a finish it would be futile to look for in 
any artist possessing less than her experience; 
and her dramatic powers ‘will shértly find ampler 
scope in the rdle of Lwcia—for Madame Rennes 
fay nb dar wren Riga fe ty rome ‘Opera: 
Santley is admirable in all he does, and his pet’. 
formance in “Traviata” has been such as to:throw | 
the remainder of the cast. completely in the shade,./ 
from which retirement the energies of Mr,, 


Mr t 
have gt mg Aen to realise any great recog, 
opportunity of 4 


phat 


nition. We look forward to an ’ 

seeing Mdine. Kenneth in a field more’ 

to her talent than that of the courtesan andthe" 

phthisis which form the religion of Dumés file)» 
8. Drury Lane. Wan], ow wor 

“ Too Much for Good Nature;” “ Macbeth!) ol! 


4. P wCESS’ 8. ua — y1h 

« Born to Good Luck ;” “ The Streets of Lonaon.”*! 

8. Lycee! dane 

“Nn, Chi Ly” “ihe 4) 4 Bi ‘ seh 

ee ta 

| “The Sun and the vind” “The ‘Biranger ;” 
“On the Bly ;”'“ Owr Mary Anne.” 


4 


7. New Apevrut. 





Ellison sang ‘“‘ The mariner’s home’s the sea” with 


“ Doing Banting ;”” “ Masks and Faces ;” “ The 
Colleen Bawn.” 

















































































































































































126 


THE ORCHESTRA. 


[No. 60, Nov. 19, °64, 








8. OLYMPIC, | 
“The Girt 1 left behiml m4; “ Hidden Hand ;? 
“ My Wife's Bonnet.” 

9, STRAND. 

“The Wilful Ward ;” “ Milky White ;” 

- Mazeppa.” 

A new comedictta in one act, entitled the 
“ Wilful Ward" was produced here on Monday. 
The piece, which appears to have been written for 
Miss Palmer, is of extremely trifling import, Sir 
Peregrine Piceid (Mr. H, J. ‘Turner) is guardian to 
Rose Lester (Miss Palmer) who has a couple of 
lovers, the favoured one is Sir Pereyrine’s secre- 
tary; the other to whom the guardian is resolved 
to marry his ward isa fop, Lispington (Mr. Bel- 
ford), and an object of her contempt. ‘The piece 
consists in the successful efforts of the young lady, 
to rid herself of the rejeeted lover and make the 
favoured one happy. While she attacks her 
guardian with a mixture of effrontery, coaxing, and 
cajolery, she makes it a condition of marrying the 
Pop, that he shall shave off his monstache, which, 
on his hesitating to do, Sir Peregrine has him 
seized, bound to a ehair, and the soap and razor 
applied, with a view to compel him to the perform- 
ance of the contrast. He struggles out of the 
dilemma and resigns the lady, who is left at liberty 
to bestow her hand where she likes, It would be 
absurd to suhjeet such a piece to serious criticisu. 
Suffice it, that it answers its purpose of displaying 
the abilities of Miss Palmer, who cajoles and over- 
reaches her softheaded guardian with the graceful 
and extravagant vivacity and humour commonly 
adopted or necessitated in these ultra-farcical 
productions, Miss Palmer has not only a hand- 
some but an intelligent eountenance; and if, as | 
we juspect her vivacity and humour are combined 
will a faculty for serious aeting, she may look 
forward to occupying an honourble position in the 
proffasion; but she ia as yet not altogether free 
from a fault common enough to provincial artists 
when they come to London. With a true and 
clear percept ion of what she is about, there is in 
her demeanour a want of ease—~an appearance of 
effort—an absence of that complete self-abnegation 
indispensable to eminent success on the stage. 
Miss Palmer thinks too much of the andience. 
This may be the result of nervousness at the new 
and important step that she is making in her 
profession. ‘Time and self-examination will we 
trust vid her of a defect which is the chief obstruc- 
tion in the road to fame and fortune before her. 














10, Sr. James’s, 


} 
The Baronet Abroad ; or, the Rustic Prima Donna ;” | 
* Sybilla ;” ‘ Woodeock's Little Game.” 


11, AsTLEy’s, 
“The Double-bedded Room ;” “ Mazeppa,” 


12. New Roya.ry. 
“The Demon Lover ;”’ “ Iwion ;” “ My Dress Boots.” | 


13. SapLeR’s WELLS, 
* Hamlet ;” “ Love and Loyalty ;” 
“ Buadne ;"” “ Don Casar de Bazan.” 


14, MARYLEBONE, 


* The Cors‘tan Brot ers ;”” “ Kathleen Mavourneen ;” 
* Ruy Blus ;” “Miss Fanny Gribble’s Misfortune ;” | 
“ England's Pride.” 

The enterprising and persevering manager of the 
Marylebone ‘Theatre, deserves success; placing as 
he does before his patrons, not only “ the best the 
house affords” in the form of stock pieces, but 
also pleasing and striking novelties, dispensing 
at all times.with oa liberal hand, The perform- 
ances on Monday last commencd with the well- 
known French drama “ The Corsican Brothers,” in 
which the Misses Grace Dawson and Mary Booth, 
and Messrs. B. Kelly and F. Thomas appeared 
to advantage. A screaming farce, entitled | 
| Fanny Gribble’s Misfortunes,” followed, and 
produced uproarious laughter. Fanny Gribble 
was ably represented by Miss Mary Booth, 
who is a clever, sprightly actress, and pos- 
sessed of dramatic talent of no mean order, 
Mr. E. B. Herberte was good as Barney O' Dwyer, 
the stupid Irish servant, and contributed much 
towards the amusement of the audience. The con- 
cluding piece was the new and popular nautical 
drama, entitled ‘ England's Pride,” which gave im- 
menage gatiafaction to the @ audience assembled, 
who frequently testified their approval by hearty 
applause, The plot is simple, but affords several 
opportunities for scenic display. An ‘ Old Salt,” 
by promises of rapid promotion, prevails upon the 
raw country youths to “take to the sea.” One 
of the youths resolves to make his way in the 
service, and by good conduct succeeds in doing 
so, and becomes a lieutenant. The other 4 





the dram bottle, and becomes a rollicking, 





rakish . fellow— caring for little, else tha 
beinig 4 jolly ” for the time. They both ret 
home after seven yehrs’ servicé. One gets married, 
but on the eve of the wedding-day, whilst he and 
his friends are rejoicing, a pressgang seizes the | 
bridegroom and tears him from his bride. His 
cimpanidn, howevér+—twho, though wit pd jam 
éxtetior, is good at jhehrt—voluntders to enter @gaby 
with his friend/ dnd together they are“bornt away. 
Unfortunately, the drink again separates these 
young men, tilly ultimately, ¢heiry paths; are widely 
different ; the dne, ly stdadily fdllowing the eourse 
he has marked out for himself, is rewarded—for 
gallant conduct during action—with the command 
of a vessel, the other becomes a wretched outeast, 
is robbed Of All hissmotiey in alow beerhouse, 
deserts from his ship, is tracked, brought back, 
tried by a court martial, and finally sentenced .to be 
flogued, and, strange to say, he is to reeeive his 
punishment on board the very ship of which his 
friend, the companion of his boyhood days, is now 
the captain. Such is the tale told nightly on board 
the Marylebone, and acted so effectively by the 
volunteers engaged by Captain Cave. And now a 
word as to the appointments. The shipwreck scene, 
which brings the first act to a close, is a most inte- 
resting one; the tossing and burning of the ship on 
the boisterous waves is well representéd. In this 
act the “pelican family” appear, and are very 
amusing... The great, or sensation, scene of this 
drama is undoubtedly the one portraying a “sea 
fight,” in which the principal characters take part. 
It is most exciting, and brings ‘‘ down the house,” 
and also the curtain, on the second act. The 
low beerhouse scene truthfully represents the easy 
manner with which sailors are robbed of their 
money and characters, the best- hearted fellows 
generally faring the worst. ‘The third act winds 
up with the scene on board ship, where the 
degraded sailor is pardoned by the admiral, and 
the curtain falls on a striking tableaux. Messrs. 
Hannan and Bradshaw, as Captain Chartwell and 
Tom Bowling, acted well, and Messrs. Kelly and 
Thomas deserve praise for their careful represen- 
tation of the two country youths; as do also the 
Misses Grace Dawson and Marian Ferris, for their 
assumptions of Nancyand Peggy, the sailors sweet- 
hearts. A word in commendation of the band. 
and we have done. The nautical tunes were well 
played, and, from their very appropriateness, en- 
hanced the interest of the drama. 


15. Surrey. 

“The Orange Girl;” “ His First Champagne.” 

16. Brrrannia. 
** The Mother’s Dying Child ;” “ Mrs. Howard ;” 
** Captain John Luck.” 

17. Vicrorta. 

«A Ballet ;” “ Life in Lambeth; “ The Blind 

Sister.” 

18. PavILion. 

“The Pight with Fate ;” “ Captain Charlotte.” 


19, GRECIAN. 
Phantom Captain ;” “ Little Red Riding Hood ;” 


| We all have our little Faults;” “The Lonely Man 


of the Ocean,” 
20. STANDARD. 
“Second to None ;” “ Forty Thieves.” 


21. Crry or Lonpon. 
** Waiting for the Verdict ;” “The Eagle's Nest.” 


—_ i ~_—= 
REVIEWS, 





[Aucensr & Co.] 

“ Hints to Performers on Musical Instruments played 
by the Touch of the Hand, for the use of Teachers 
and Students of Music.” By Lzo Kurpusen. 

Many useful hints for students are contained in 
this book, but notwithstanding its dogmatic tone, 
and the affectation of illustrating the anatomy of 
the hand and arm by diagrams, there is not mach 
practical information for the cultivated musician. 

The following is new, and remarkable ff true :— 

‘* It is a strange fact that the haman larynx has the 
same action in playing on a wind instrament asin 
singi Its movements are guided by the ear, In- 
asmuch as wind instruments are y imitations of 
different voices, it is a question if a soprano singer ever 
could produce the low notes of a trombone or o hile 
because only those individuals whose larnyx aja 
of penching the vith pt om untemnms, Ge. Saree 
on ” 

Ergo, no bass or tenor singer ean produce the 

notes of the flute or piccolo. ‘“ Who drives fat 

oxen should himself be fat.” The writer tells us 
moreover, “ that the sound-tays from an instru- 
ment should fall towards the anditots;” that 





“cleanlinessyis absolutely necessary’’--a ywarning 
hardly’ needed by’ English musiéians; that the 
ancient writers for the rudimentiry piatio rarely 
used the pedals; and he has a curious theory on 
the early death of artists, (p. 28.) We trust that 
our author will extend the practical portion of his 
wotk in a futmre edition, while he may omit the 
anatomy and metaphysics, together with the 
quotations from Plato, Quinctilian, and Sir Charles 
Bell, 





5d i mead 
[Jacxson, Wanrorn; & Hupb2n.] 

1. “The Congregational Psalmist.” Organ Score. 
Edited by the Rev. Henry Aion and Dr. 
GAUNTLETT ; 2. “ The Congregational Psalmist.” 
Second Section. Chants, Sanctuses, &e, 


Tho first portion. oft | above work contains 
three hundred and thirty tunes, in compressed 
score, selected arid arranged chiefly with a view to 
their usefulness in dissenting congregations. The 
tunes have been chosen from the church music of 
almost every age” and land, by the Rev. Henry 
Allon, to whom the highest praise is due for his 
persistent and successful efforts in the improve- 
ment of congregational psalmody ; while the har- 
monizing has been orttenctcdt to Dr. Ganntlett, 
who has executed the task with his well-known 
ability, anid at the same time with a simplicity and 
appropriateness for whith somé of the’ Doctor's 
works of the kind ave certainly not remarkable. 
We do not admire the practice of lengthening 
tunes by making the first and last notes of each 
section Oceupy a whole bar, instead of halfia bar, 
which becomes quite offensive when such !words 
as “the,” “of,” “it,” &c., begin the line; but 
the editors only conform in this matter to the 
prevailing fashion. The result of their labour, 
however, has been the production of a tune. book 
eminently calculated to answer the, purpose for 
which it was intended; and by producing it ata 
moderate price, while printed with great clearness 
and elegance, the proprietors have supplied one of 
the most pressing musical wants of the times. 
We regret that we cannot speak in favourable 
terms of the second part of thé work, for though 
the selection of chants is.tolerably good, the 
original harmonies have been most unwisely 
altered—in most Gases apparently merely for the 
sake of change. Some of the arrafiigements of 
the “Gregorian Tones,” too, are quite’ out of 
character, and convert them into ineffective non- 
descripts, neither ancient nor modern, | Nor do we 
always admire the choice of words: the endeavour 
to make an anthem out of Biblical sentences sung 
to a chant appearing to us quite.a failure. On 
the whole, these books may be taken. as an 
instance of the growing demand for good tunes, 
and of a desire to adopt as much of the old eathe- 
dral music as possible into the services of Dissen- 
ting communities, whose ancestors, wé opine, 
would have regarded the introduction of a 
Sanctus or a Chant as a highly dangerous dalliance 
with the Scarlet Lady. 





[Cramer, & Co, (Limited.)} 
© O touch the ivory keys again.” Written by Henny 
Faxniz. Composed by L. Arprrt. 

A capital song, which cannot fail to enhance the 
reputation of Signor Arditi. A flowing!and expres- 
sive melody in 6-4 time, especially when kept within 
easy compass, is always acceptable. In the present 
instance the simplicity of the melody (similar in 
some. respects to ‘‘ Robin Ad@air”)\' the charming 
variety of light and shade, and the,very excellent 
accompaniment, will, no doubt, continue, to »make 
the song deservedly popular, 








“Leaaseo, Cuarry, Usihun.” Athena, | oo 
Nearly ready, price 10s. ae: me boards, with very Copious 
n ' 


NOTES AND QUERTES. 
Volume Fifth, Third Series. 
eoeacanatinen enuresis te oe 


English, Scoteh, and Irish ry 
Mr. Froude in U ir Walter 's Head— 
Sir John Moore's Monement—Tomb of Elizabeth—Reduction 


x. Scote—Court 
and Character tenes gat, Pn e Ti Seaieal Com- 
mittee of Privy) Couneil, 
Biography :— 

i 3 Travers, BD Justin Allen boat D. Wanchop— 
Watsi pean Wilson —C ler ‘claw Kass 
—Lewis Morris—What e of Voltaire’s Remains—John 
Bunyan—Prince Eugene. 

WILLIAM GREIG SMITH, 82, Wellington Street, Strand, 

And by order of all Booksellers and Newsmen, 
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DEBAIN’S HARMONIUMS, &c 


CRAMER & CO, LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON 


et 





LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Fifte. 
Polished Oak, £12 12s, Rosewood, £138. 138s. Walnut, £14 14s, 


FIVE STOPS, 
Sourdine, Cor Anglais et Flite, Expression, Forté et Flite, Tremblant. 
Polisned Oak, £14. Rosewood, £15. Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £19. Rosewood, £21. Walnut, £22. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Fitite, Clarinette, 
Forté (treble), Tremblant. 
Polished Oak, £24, Rosewood, £2610s. Walnut, £27 10s, 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression, 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £80 10s. Rosewood, £33, Walnut, £34, 


*THIRTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. 

Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 


*FIFTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jeu 
Expression, Celeste, Fifite, Clarinctte, Fifre, Hautbois, Forté (treble) 
Musette, Tremblant, and Two Knee Pedals—Grand Jeu, bass, and 
Grand Jeu treble. 


Polished Oak, £42, Rosewood, £4610s, Walnut, £49, 


* NINETEEN STOPS, KNEE ACTION. 

Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Dolce, Grand Jeu (full), Expression, Grand Jeu (treble), Céleste, Flite, 
Clarinette, Fifre, Hautbois, Forté (treble), Musette, Tremblant, and 
Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £638. Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29 10s, Walnut, £31. 


THIRTEEN STOPS, PERCUSSION. 

Sourdine, Forté (bass), Bourdon, Cor Anglaise, Percussion (bass), Grand Jen, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 
Tremblant. 

-~. Rosewood, £39 10s, Walnut, £41 10s. 


*SEVENTEEN STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion 
(bass), Dolce, Grand Jeu, Expression, Céleste, Percussion (treble), 
Flaite; Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £6010s. Walnut, £63. 


Mu bany hu hati STOPS, PERCUSSION, KNEE ACTION. 
ine, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Dolce, Grand Jeu (bass), yea i Grand Jeu 
Sra a aes Retin the eas an seat 
oO) Treble), ’ ’ 
tenn, Oren toa tiehae rem an © Knee Pedals—Grand Jeu 
Rosewood, £88 10s. Walnut, £91, 


* These Harmoniums may be had, to order, with 2} octaves af pedals (C to FE), acting on the 
yylaurdon” and * Cor Angtale” Hop lwithout disturbing the Howh ont on eae 
£11 11s. solid Rosewood or Walnut, ern 


tion Rosewood or Wi or, 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde ), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), mblant, Cordes 
(treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu. 


Rosewood, £68 10s, Walnut, £70 10s, 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Contre-basse, Forté (bass), Basson, Claivon, Bour, 
don, Flite, Doleé, Grand Jeu (bass), Expression, Grand Jeu (treble,) 
Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, 
Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings- 
and Grand Jeu. 


Rosewood, £94, Waluut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flate, Forté, Tremblant, 
and a Regulating Sevew. 


Rosewood, £12 12s. Walnut, £18 18s, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 /t. C), Contre- 
basse (16 /t. and 82 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas, Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 

Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes) on whie 
the music to be played is arranged, _ 

Without Keyboard. With 7-octave Keyboard. 


Rosewood - - 55 @ «.| Rosewood - - 90 Guineas, 
Walnut- - - 65 Guiness, | Walnut - - - 100 eas, 


Castagnette action, 10 Guineas extra. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AWN ORGANIST. 
Applied to isti Harmoni Seraphi ing by 
Pierraad cf anal beside toticcmn) Tee taarto Poe fean, Chak 
Grand Chorus, or Overture. if 
Oak, 12 Guineas. Rosewood, 18 Guineas, Walnut, 14 Guineas, 





PLANCHETTES FOR THE ANTIPHONEL, OR 
PIANO-MECANIQUE, 7 


From Catalogue, 68, per foot; from to 6s. for 
Ra. Cartage acho, 1. POF foot extn Greer Se pes Sets aes 





Sole Agents, CRAMER & CO. (LIMITED), 201, 207 & 209, Regent Street London. 
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JUST PUBLISHED, Price ls. 
Fi ly Post for 12 Stampa 
V WERSICLES 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Marwaret Street. 
London: CRAMER & Co, Limited), 201, Regent Stréet 


JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
] I* MNS FOR ADVENT, with Appropriate 
‘Tuned, COMpoeed, aeleeted, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Strect. 
london; CRAMEK & Co. (Limerup), 201, Regeut-Street. 


M Rk. ADPBERTO LAURENCE begs to announce 
j that hé has changed bis residence to No. 2, Fitznoy- 
roeet, Kevznoy-squarn, W., where all communications are 

be addressed x 

The following are some of the Opinions expressed by the 
Vress on Mr. Laurence’s performance of Luke, in Macfarren's 
new Opera, “ Telvellyn” : 

“Mr. Alberto Laurence gives what he conceives to be a 
dramatic portraftnre of the incendiary Luke,” singing his scena 
in the second act with amazing apirit.”—Times. 

Mr. Laurence, hitherto, little known to the public, has 
gained golden apinions asa singer and actor.”—Daily News 

‘Mr. Lawrence, who has a capital baritone voice, played the 
Villain Luke with much tact and vigour. His “ Health to our 
worthy mistress" was effective, and his flerce menace in the 
hut Like a thunderbolt 1 would fall,” was expressive.”— 
Morning Advertiser 

“The singing of this movement by Mr. Alberto Laurence 
was received with tremendous cheers, and was certainly one of 


t 


the hits of the performanee. Mr, Laurence repeated the move 
ment, and agala the theatre resounded with thunders of accla- 
mations.” Vorntng ITeratd and Standard 


‘Mr. Laurence has been educated musically abroad and he 
could not receive any instruetion from the operatic stage in 
England If My. Alberto Laurence could restrain 
his impulsive ardour we might predict a great future for him, 
but if he will persist in holding on a highG until his voice 
cracks, there will speedily be an end to his career. He has a 
magnificent voice, great energy, and more than ordinary histrionic 
power." — Daily Telegraph 

‘The second act commences with a grand scena for Luke. 
The whofe of this seena was superbly execated by Mr. Alberto 
Laurence, and the last movement was vociferonsly encored 

Mr. Alberto Lanrence gave a finely dramatic 
ous portraiture of the rufflan Luke.”"—AMorning Star, 
Luke, the villain of the piece--a compound of recklessness, 
cynicism, malignity, and remorse—was personated by Mr. Lau 
rence with great dramatic ability, while he showed that his 
baritone voice is an organ of rare power and ability.” —Globe 

“The vagabond Lr/e. an ungracious part, is in the hands of 
Mr. Alberto Laurence, who hos wrought it up to something like 
a real creation, by hie look and behaviour, His handsome gipsy 
presence, his quiet, halfindolent, half4insolent action, were both 
good, He command ine most bright and effective upper notes, 
which ‘brought down the hou-e;’ and he sings with refinement, 
style, and «pirit."—A/henerum, 

‘Mr. A. Laurence, the new baritone, achieved a genuine 
and thoreughly deserved success, His voice is of a full, resonant 
quality, and he is an excellent actor, We have rarely seen any 


anil Vigor 


ind RESPONSES for the Seasons | 





one so completely identify himself with a part (and a most 
unsympathetic one, too) as did Mr. Laurence. The character 
of Luke became, in his hands, an tnearnation of malicious 
cynicism, an reckless depravity. That even this un- 
pleasant combination of bad qualities may be wronght into a | 
inost picturesque delineation, was completely proved by the new 
singer, Who is & most valuable acquisition to this, or any opera 
ompany.”— Fra 

‘Mr. Alberto Lauretice, the baritone, may be practically 
regarded as a debutant, althongh he appeared in Covent 
Garden under the Pyne and Harrison management in one of 
Hulfe’s operas, We may, therefore, record his unqualified suc- 
vess both as singer and dramatic actor He fills the one 
UungraciOua part in the opera—the villain who fs the foil to all 
the amfabilities in the cast—but he s'ngs so splendidly, and so 
thoroughly identifies himself withthe spirit of the character, 
that the very intensity of the assumption lifts it into the 
hivheat provinecs of lyric slave art.’—Civil Service Gazette, 

“ We fully arthere to the opinion we formed of the new bari- 
tone, Mr. Alberto Laurence. ‘The villain be plays is certainly 
not of the heroic type, but/My. Laurence, whilst lie makes this 
forbidding personage sufficiently sinister, does not make him | 
coase, Lf he can embody other characters as well as that of | 
Luke, and import inte them asapuch intensity and pasgony he 
will continue to rank as high as an acter as he dees asa singer. 
During the week his noble volee has been heard to even greater 
advatiiage thon on hisftinstappesrance, Jt seems to usthat Mr. 
Laurence |s likely permanentiy to fill a void which is much felt 
on the English lyric stagée-the want, of trained, intelligent | 
acting in support of dramatic singing.” —Ciel Sereive Gazelle 

**We were invch pleaged with Mr. Laurence. Te has ft in 
him to be a great actor as well aga geod vooaligt.. We like his 
thorough earnestness, which occasionally surpasses mere histri- 
onic ability. In the rough: blackguard -brethersin-law, Mr. 
Laurence: is simply fret rate} we question, indeed, if the charae- 
ter could be better dond on the London beards at this time. 
His scena in the 2nd act gained him quite an ovation from 


the house, genuine as it was merited.”—@rchestra 
Mr. Atherto Lanrence, in Luke, the vagabond, net only 
attested the possession of a very superior voice, but of a true 


dempiatic feeling, whic he, unfortunately, would abate by his | 
ovcasioual oxaggeration.”+- Weekly Dispatch. | 

“Mn Alberto Laurence might, if his gallantry would permit, | 
lay claw to the Soeoun ott tha erformance. We acted as 
well ws onng Lis part capitally, fe swemed to take Nis audi- 
enee quite by surprise itis yolce was folly equal in compass 
and power to the arducus réle he had to fill; and there was | 
rel chareeter in bis singing, His delivery of the pathetic 
strain, “Like a cherub Kon Tleaven,” was quite fine; in 
* Here's a fig fur troubies past” he was amazingly effective. and | 
won a Wwemendous encore ; whilst in his rendering of the ‘Old 
harvest song” there were indications of genuine humour,”’— | 
Sunday Time 


Ne FE BROTHERS BOOTH’S AMATEUR 

MUSICAL SOCTETY, at Florence House, 3, Chepstow 
Villas, Bayswater Conductor, Mr. OTTO BOOTH. The 
Meetings ef this Soclety for Practice and Performing Instru- 
mental Music are held every Monday evening during the Season 
from Vetober, 1864, to April, 1865, commencing at Seven o'clock. 

SUBSCRIPTION—TWO GUINEAS, 

Gentlemen desirous of joining the Society are requested to 
ay ply to the Messrs, Boora, who will forward them further 
particulars 
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| tempered steel vibrators, which, under every pressure of the 





CRAMER 


AND CO. 


(LIMITED) 


LET ON HIRE the following Pianofortes for THREE 


YEARS, after which, 


and WITHOUT ANY 


FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in 
Rosewood or Walnut 


10 Guineas 
per annum. 


42 GUINEA DRAWING- 


ROOM MODEL COTTAGE, 
Rosewood or Walnut - 


60 GUINEA SEMI-OBLIQUE, 
Rosewood or Walnut - 


15 Guineas 
per annum. 


20 Guineas 
per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., 
may also be hired on the same system. 





Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 


excluded from the stock. 





” QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET., W. 


- a —————— 





CRAMER & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


RAMER & CO, (Limrtep) have produced, 
under the superintendence of Mr. Richard Blagrove, a 
very superier Concertina : it combines great velume and sweet- 
ness a tone, rapidity of articulation, noiseless and equall 
balanced tcuch, while the weight has been considerably lessen 
Withoutdetriment toits solidity. ; 
The Superior quality of tone is) obtained by these of well- 


air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guinéas; Rosewood, 
extended compass, in order to play the bighest notes of the 
violm music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood 
plain fret, bushed holes to prevent ratiling of the action, am 
tuned to equal temperament, in mahogany cases, rice £4 4a, 
These new instruments haye been brought ont with very great 
eare, and can be recomnicnded both for toee and mechanism, 


HW. DELIOU X. — TRANSCRIPTIONS. | 
) No. 1. HAYDN—Adagio du Quartner, Op. 54. 2x. ed. 





2. HAYON—Scherzo da Quartnvr, Up. 33, No. 2. 2s. Gad. 
8 MOZART—Andante Op 7. 4a. 

4 - Menuet h, Op, 8.) (38. 

5. BEETHOVEN— Polonaise da Trie, Op. 8. 2a. 

6. enuet - » 25. 2s. 6d, 


Ghamwzn & Co. (Limited); 201, Regeut-street. 





JUST PUBLISHED, for CONCERTINA and 
PIANOFORTE. By Richard Blagrove. 

‘antasia on Airs in Gounod's Opera, ‘* Fanst!...6..0...+. 6a, 
Schira’s Opera, ‘‘ Niecolé de’. Lapi” .. 58 
Meyerbeer’sUpera, “ L EtoileduNord” 6s 
o- aap Wives of Windsor ............ 6s. 
Cramer & Co, (Limited) 201, Regent Strect. 





GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. 1. La Pervenche. No, 2. Le Ruisseau. 
8. Le Soir. 4. Le Calme. 

Cramer & Co. (Limited), 201, Regent-street. 
POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, amence Benzine and any other prepara- 
tion for ss = wren, Ss Woollen, Linen, sad oe 
: ’ s 
kind of fabric without injury, pee it om 


and 
advautage—it Perfumes the article to 
a oe retail in ae ee — no 
ists and Patent Medicine V and Cc. . 
BLAGDEN, & OO., New London-street, Fenchurch-street. 
ALLS LUNG RESTORER for Coughs, 
Asthma, and Consumption. Try it. In Bottles, at 


ls. 140., 25, 9d., &c. T. Hatt, 6, Commersial-street, Shore- 
ditch, London, N.E., and all Chemists. 








PROTECTION FROM FIRE. 


BRYANT & MAY'S) 





PAzesa SPECIAL SAFETY MATCHES, 
WAX VESTAS, ‘and VESUVIANS li 
~~ =! a i fo wmpieaanns Seen aed not being 
tn , aa 
spontaneous eombnation—iguting ony 18 the ey to 
100 nist ACUADENTAL FIRES. 

Ufo and Property Peeechapel Rost’ Londen, E. 

Sold by almost a!! respenable Grocers, Chemists, <&c. 
throughout Kingdom. 


it the 


RAYS BALSAMIC PILL 
2s, O1., 48. 6d, and Ils. per box; 8s., 5a, and 1 
free. 
PA ik dara, a woth belennale, » posrertel tonic, and 
t * 3 
Oe a pred iy M0. WEA, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford 
treet. Consultations every day from 11 a.m. to 10 p.m. 


8, 
28. 
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